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ABSTRACT

This thesis proposes to examine how Italian immigrants to
Australia have described their experience through the medium of
narrative literature. [t is the first detailed study of its type and as
such it seeks to lay the foundation for further more specific studies.
[t examines some thirty-five narrative texts, both published and
unpublished, comprising novels and collections of short stories plus a
number of individual short stories written by some 27 writers over 2
twenty-one year period (1965-1986), a period which coincides with
the most intensive activity in Italo-Australian narrative writing to
date

The first chapter deals with pertinent theoretical and social
issues, presents a survey of previous studies on Italian "migrant”
literatures in English-speaking countries and provides a brief
overview of aspects of "ltalo-Australian” literature which are not
dealt with in the main body of the thesis, Chapters 2-9 deal with
individual authors and works. An analysis appropriate to this stage in
the development of the subject is employed which involves an
approach combining authors and themes. This approach has been
adopted since certain authors are seen as identified with certain sets
of major themes. Some overlap has inevitably occurred and this has
been appropriately cross-referenced in the relevant chapters.

The conclusion explores the theoretical, sociological and literary
implications of the texts examined. Although it is problematical to
classify a number of the texts as "literature” in terms of the
gualitative criteria generally applied, there is no doubt of their value
as sociological documents presenting a view of Australia and of
Australian society which is unique. “Italo-Australian narrative”, as
defined by the present study, is characterised by themes linked to the
migrant experience although there are some exceptions to this
general pattern. The writers are in the main first generation
immigrants who relate their feelings for and reactions to the new
environment and their attitudes towards their place of origin.

The thesis is complemented by a comprehensive bibliography of the
works consulted and referred to as well as four appendices which Tie
outside the area of the defined topic but which are relevant to it
insofar as they deal with some of the broader issues related to
Italian "migrant” literature.
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CHAPTER 1

INTRODUCTION: BACKGROUND ELEMENTS

The investigation of the way in which the migrant experience is
reflected in literature raises a number of questions of a
theoretical, sociological and methodological nature. In this initial
chapter these questions are discussed and a selection is made of
those that will receive particular emphasis in the main body of the
thesis.

THEORETICAL PREMISES

In Western society the question of what literature is has been
dealt with from a multiplicity of perspectives and has produced a
multiplicity of answers. An important and recurrent feature in
much of contemporary literary theory is the examination of the
relationship between literature and society. This feature provides
a useful framework for the consideration of "Italo-Australian”
literature since it posits a close correlation between the personal
experience of the individual, his/her relationship with society and

literary expression.




Theoretical considerations of particular interest and relevance
are to be found in French studies on the sociology of literature
produced over the last twenty or so years. Robert Escarpit and the
group which formed around him at the Institut de Littérature et de
Techniques Artistiques de Masse (ILTAM) at Bordeaux proposed the
study of literature as a social phenomenon rather than as a
category or genre (Escarpit 1970: 10). Escarpit, taking up Sartre's
notion of a dialectic relationship between writing and reading,
proposed the study of the book as a soclal object, positing that
there 1s an interaction between the book and the economic system
from the moment of production (writing/ publishing) to the moment
of fruition (distribution/reading). In an examination of the
phenomenological aspects of the literary work 1ts
qualitative/intrinsic elements can be (and in Escarpit's case
sometimes are) excluded. Thus (and this is a point of particular
interest to the category "Italo-Australian literature”) a valid
lterary work can be one which 1s successful in commercial terms
with respect to 1ts designated audience (Escarpit 1978: 63-71).
For Escarpit a valld literary work 1s also one which meets the
expectations of 1ts readers who feel that they have had the same
ideas, Impressions, experiences as those enunciated by the writer:
"1l ne peut y avoir de littérature sans une convergence d'intentions
entre 1'auteur et le lecteur ou tout au moins une compatibilité
d'intention [..] Quand l'écrivain et le lecteur appartiennent au méme
groupe social, les intentions de 1'un et de 1'autre peuvent coincider.

C'est en cette coincidence que réside le succes littéraire.”



(Escarpit 1978: 110). Escarpit defines the audience as a particular
social group or as a component of such a group.

This coincidence and compatibility between writer and reader
would seem to imply that the literary work and hence its
conceptualisation is closely correlated to its socio-historic
ambience, a factor which is most relevant in the consideration of

"Italo-Australian” literature.

Jacques Dubois has sought to Tink certain intrinsic (textual
analysis) and phenomenological (sociology of the book) aspects of
literary criticism. He investigates the relationship between
literature and the social structures which exert a determining
influence on it, claiming that "L'analyse d'institution fait découvrir
qu'il n'y a pas la Littérature mais des pratiques spéciales,
singuliéres, opérant a la fois sur le langage et sur 1'imaginaire et
dont T'unité ne se réalise qu'a certains niveaux de fonctionnement
et d'insertion dans la structure sociale” (Dubois 1978: 11). If it is
society which determines what literature is, then literature, in a
soclological sense, must be considered as a social Institution
which is influenced by and reacts with the other social
institutions. Literary phenomena should thus be studied not
statistically but in terms of their dynamic interaction with other
social structures (for example the socio-economic factors which
influence the circulation and consumption of literature). Dubois

examines the writer's relationship to the socio-economic



structure, pointing out that where literary activity does not
provide a living for its practitioners the writer must resort to
other expediencies in order to ensure economic survival. . Indeed
some writers publish at their own expense in order to ensure the
continuation of their activity as writers. This "self-financing” of
literary endeavour is of particular relevance when applied to the
Italo-Australian context where none of the writers obtain complete
economic support from creative writing and most do not obtain any.
Italo-Australian writers are found in a wide variety of occupations
and at least one depends mainly on unemployment subsidies. Those
who are retired depend on the age pension or on some sort of
superannuation. Dubois also considers the category of
"paraliterature”, which Gramsci had defined in terms of class, and
broadens its definition to Include not only "folk" and "popular”
literatures but also literary works produced by minority and
marginal groups’, labelling this second category "littératures
minoritaires” (Dubois 1978: 22). "Minority” literatures are defined
as those not recognized institutionally and which are consequently
ignored, excluded or considered as peripheral to the mainstream. in
presenting a typology of marginal literature (censored and
prohibited literature, regional literature, "mass” literature,
informal or unofficial literature - «"littérature sauvage"?h> -
which includes "Sunday poets” and "dilettante novelists®) Dubois
does not contemplate the case of a "migrant” literature produced by
an ethno-linguistic group whose members are permanent

immigrants from another country and who possess a different



cultural and linguistic background from that prevalent in the host
society. However in his discussion of regional literature (based
only on the situation pertaining to the French-speaking world) he
does include literary works in French produced outside Metropolitan
France (Switzerland, Belgium, some African countries, Québec -
where Québec French literature has gained institutional acceptance

within its geographical confines).2

Dubois calls those marginal literatures which manifest a
reaction against the dominant social system contre-littératures
(Dubois 1978: 152). However Bernard Mouralis® includes under this
heading all those categories which Dubois had included under
"paraliterature”, adding also folk and oral literatures. Claiming
that there is no clear distinction between the institutionally

recognized "high" (cultured) literature and other types (contre-

littératures), Mouralis argues that they are really two sides of the

same coin. The fundamental distinction is not so much one of
quality, form and readership but rather one determined by society:
literary works placed in the "high” literature category "hanno uno
statuto maggioritario perché conferiscono a chi le conosce (o si
ritiene che le conosca) un potere; le altre hanno uno statuto
minoritario perché chi le conosce non ne trae alcun particolare
potere” (Mouralis 1978: 58). Mouralis does not consider the
specific case of "migrant” literature although some of the
characteristics of "colonial” literature (he dwells at some length

on the literature of some African countries and of American
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negroes) have much in common with this category. Although
negroes have been present as a social group in the United States for
several generations their literature still reflects the uprooting
experienced by the immigrant slaves and the subsequent experience
of the perpetual ghetto. Negro African literature 1s pervaded by a
sense of protest (both in content and language) against the
sutiering brought on by the colonial experience and the aspiration
to a life free from all bondage. Another significant aspect of black
African literature is the reappraisal of the indigenous cultural and
historical heritage which the white invader had ignored or
systematically underrated, considering it 1n effect a "tabula rasa”
(a mechanism which in the Australian context has been applied poth
to Aboriginal and to migrant cultures by the dominant anglo-celtic

qroup).

Dubo1s and Mouralis do not provide an explicit definition of
‘minority group”. It would seem reasonable to assume that they
have 1nmind a concept of "minority” as a social group having
particular "physical or cultural traits which are held in low esteem
by the dominant segments of society” (Tajfel 1978: 3) and
constituting “subordinate segments of complex state societies”
(Tajfel 1978: 3). Interms of institutional recognition it 1s perhaps
worth adding that minority literature which 1s specifically "ethnic’
or “migrant” has been generally rejected by publishers on the
grounds fthat there 1s a lack of demand for these works and that

they are hence unprofitable;



Yet against this background the silent voices of Australia are still legion in
terms of finding an outlet for their creative works. Many Australian
publishers and the branch offices of international book firms have not only
besn disinterssted in works in any language other than English but they
have even gone so far as to reject works on the ground that they deal with

people whom they quaintly designate "migrants”.” (Grassby 1979: 4).

The concept of "minority literature” specifically applied to the
Australian context has been discussed by Judith Brett®. "Ethnic
writing" is seen as a category analogous to the writings of other
minority (non dominant) groups such as women, blacks and workers.
While the existence of minority categories is a recognized fact of
life, Brett argues that the tendency within the institutional
framework to provide special vehicles for such categories can be
counterproductive. She also argues that in the Australian case
“migrant writing" has the potential not only to enrich the
mainstream but to add to it. However in this there may be a
contradiction in that the constitution of a distinct category of
"minority” or "migrant” literature may be seen as negating the idea
of Australian writing as a complex incorporating the creative

efforts of different types and groups within Australian society.



PROPOSALS FOR PARAMETERS OF "ITALO-AUSTRALIAN" LITERATURE:
CATEGORY, CODE AND CONTEXT

while it may be questioned to what extent constituting a
category "ltalo-Australian literature” as a separate and discrete
entity may be possible or, indeed, desirable, it 15 nevertheless a
useful exercise in defining the topic and determining its
appropriateness. In terms of 1ts thematic aspects the category is
generally perceived as a marginal one with respect to both the
Australian and Italian 1inguistic-cultural contexts®. Moreover both
{ts status as a category and the qualitative value of the works
which may comprise it have been questioned. However in
attempting to examine the constitution of this category the
theoretical framework discussed above leads to the formuiation of
a number of propositions which may prove useful in defining its
parameters:

That "Italo-Australian” literature is a marginal literature
in terms of its thematic content (migrant experience), cultural
referents (not located in the mainstream), and its relationship to
social institutions (publishers, the education system, etc.). To
what extent would this apply to all literary production and to what
extent does it apply to first and second generation immigrants?

If in "Italo-Australian” literature the values, norms,
traditions derived from the originating culture are maintained, to
what extent does this occur? Are they modified? If so, how are
they modified (eg through infiuence of host society culture) and to

what extent? Can/should a distinction in this sense be made



between first, second (and possibly successive) generation
writers? |
What are the parameters which define the writer? These

might include:

(1) shortor long-term visitors from [taly who write (in Italian) on Australian

themes;

(ii) Italian writers who have not visited Australia but have written on

Australian themss;

(111) Italian immigrants in Australia writing in Italian (and/or English) about

the migrant experiencs;

(iv) Italian immigrants in Australia writing (in Italian and/or English) on

themes not connected with the migrant experiencs;

(v) The Australian-born descendants of Italian immigrants in Australia

writing in English (and possibly italian) on the migrant experience;

(vi) Australian-born descendants of Italian immigrants writing on themes not

connected with the migrant experience;

(vii) Anglo-Australian writers writing (in English) on the ltalian migrant

experience;

(viii) Anglo-Australian writers writing about Italians.

What are the parameters which define the reader? The following

groups might be considered:

(1a) Italian immigrants in Australia;

(ib) The descendants of Italian immigrants in Australia;

(i1) Italians in ltaly;

(ii1) Australians not of Italian origin.
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The choice of code in relation to the culture text.” If the
writer does have a choice of code (Italian/dialect or English), what
does the choice imply in relation to:

(1) the reader;

(i) the social context;

(i11) marginality or centrality of the code. Eg.: How is the Italian used in
Italo-Australian literary texts received in ltaly? Why are Italo-Australian

writers writing in English sometimes accused of "incorrect” English?

Within this range of considerations the corpus of texts produced
to date would lead to the categorization of “Italo-Australian”
literature as the writings produced by first generation immigrants
in either Italian or English, published either in italy or Australia,
on themes and topics generally related to the migration experience.
At present littie seems to have been produced by the second
generation which would lead to the formulation of a separate and
discrete category substantially differentiated from the
mainstream, although there are instances of particular works by
some second generation Italo-Australians which do in fact fit this

category.

For this reason it is proposed in the thesis to examine, with few
exceplions, works by first generation immigrants. Hence in the
main body of the thesis particular emphasis will be given to
parameters (1), (111) and (iv), to the relationship between the

personal experience of the writer, his/her interaction with society
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and the production aspects of the literary work. The period 1965~
1986 has been chosen since 1t represents the perfod of activity of
the bulk of writers who came to Australia with the post world war
I migration wave and can thus be seen as providing a socio-
historically coherent picture of the immigration and settlement

experience.

ITALIAN MIGRATION TO AUSTRALIA AND THE PRODUCTION OF LITERARY WORK S

Italian writing in Australia can, to a large extent, be correlated
to the patterns of migration from Italy to this country. The period
1840-1880 was characterized by the migration of individuals who
were educated, articulate and had left Italy for other than
economic reasons. They were either missionaries (Confalonieri,
Mazzucconi, Salvado), political exiles (Carandini, Carboni,
Cattabeni, Cilento), individual professionals (Cattani, Fiaschi,
Zelman) and businessmen (Gagliardi, Meyer, Maggi - from the Canton
Ticino in Switzerland) who landed in Australia through curfousity
or the spirit of adventure. Among them we find Ricciotti Garibaldi
who, having decided to leave |taly because of family opposition to
his intention of marrying an English girl, was a shopkeeper in
Melbourne for some years. His son Peppino served as an officer
with the Australian contingent in the Boer war. Chain migration
from the Isole Eolie began in the 1850s although it did not become
significant until the final years of the century while the first

coherent group of some 200 contadini from the Veneto arrived in



12

1881, survivors of De Ray's 111-fated attempt to settle Port Breton
in New Ireland. In 1891 the Queensland government recruited 335

contadint as cane cutters to replace the Kanaka labourers.

From 1880 to 1930 (and particularly after 1921 when the United
States placed severe restrictions on immigration) Italian labourers
and contadini reached Australia in ever increasing numbers. The
1891 census enumerated 3890 Itallans in Australla while between
1922 and 1930 35,684 Itallans entered the country (although nearly
10,000 returned to Italy). The years 1930-1945 saw a much more
limited intake due to the depression and, later, to the second world
war, although the late 30s saw the arrival of political refugees.

Calwell's 1946 immigration policy, which initiated an
immigration programme of unprecedented proportions, saw nearly
357,000 Italians enter the country between 1947 and 1978,
although some 28% ultimately returned to Italy. According to Heiss
1966 some 85% of Italians left thelr native land primarily for
economic reasons. The guarantee scheme which operated In 1924~
25 was re-introduced in 1948. Non-relatives could also be
sponsored and this substantially increased the number of Italians
emigrating to Australia. An additional impetus to migration was an
assisted passage contract scheme which was available to single
male immigrants from 1952 to 1963. The initial arrivais in the
40s and early 50s were mainly labourers or contadini with, at

most, a primary education (although skilled workers were not
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entirely absent). According to Zubrzycki (1960) Italian male
immigrants in 1954 were predominant in agriculture (especially in
Queensland), mining and quarrying (especially in Victoria and South
Australia), industry and electric energy production (especially in
Tasmania) and in the building industry, while few were employed in
business and in the transport industry and very few were
professionals. Females were generally employed in factories. In
Queensland 60% of talians lived in rural areas, nearly 40% in
Tasmania, 38% in Western Australia (employed mainly in mining,
forestry and potato growing), 20% in NSW (the main area being the
MIA where by 1947 {talian settlers owned 27% of the horticultural
farms; in 1969 they owned 85%), 17% in Victoria and 15% in South
Australia. In the cities there was a marked tendency for Italians to
live in the inner suburbs. However by the early 60s |talians had

begun to spread to other areas in the cities as well.

The 1961 census revealed little change, Italian immigrants being
employed mainly as labourers and in the mining and building
industries while significant numbers worked as shopkeepers,
farmers or market gardeners. 45% had been in Australia for less
than 7 years, 41% between 7 and 14 years and the rest for more
than 14 years. The overall male to female ratio was three to one
with considerable variation in different areas ranging from 10:7.4
in Victoria to 10:2.3 In the Northern Territory. Most |talians were
in the 25-34 age bracket. The year 1963 marked the arrival of the
250,000th Italian immigrant to enter the country after the war. By
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this time the post-war enclaves had been firmly established with
Victoria and NSW taking the bulk of Italian immigrants and the
flow into Queensland being much diminished. In time Italian
immigrants were to concentrate in the state capitals rather than in
other urban and rural centres. Indeed by 1976 69% of Italian born
immigrants lived in Victoria and NSW and of these about 100,000 in
Melbourne and 70,000 in Sydney. However, substanttal italian
communities were also formed in places such as the MIA,

Wollongong, Newcastle, Whyalla.

The succeeding years saw a steady increase in the numbers of
Italians migrating to Australia as well as a spread of both their
educational and occupational base and a levelling out of the male to
female ratio. The 1971 census In fact marks the peak point in the
number of Itallan born residents in Australla with successive
censuses establishing a downward trend. Italian migration in the
late 70s and in the 80s seems generally restricted to skilled,
professional or business people, with varying proportions under the

Fami1ly Reunion Plan.

Although the initial arrivals were mainly labourers and contadini
with little if any education, successive waves, as a result of
Italy's post-war education programme, were in general better
educated and oriented towards skilled and semi-skilled
occupations. In fact, according to Wares' 1980 analysis of the
1976 census data (pp36-39), 66% of Italian-born men held no trade

or other qualifications obtained since leaving school while 84% of
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women were without post-school qualif ications. Some 21% of the
men and 15% of the women had completed secondary school. More
than four-fifths of all qualifications held by Italian-born men were
trade qualifications and this was also the case for 44% of Italian-
born women. However less than 2% of Italian-born men had a degree
or diploma, compared to just over 1% for women.

Italian immigrants have made substantial contributions to the
Australian economy, not only as workers (a stereotype perpetuated
in O'Grady's 1957 novel They're a Weird Mob) but also in the
entrepreneurial field through the founding and development of
companies such as Transfield, which have achieved substantial
importance at a national level. Their contribution, however, has
also been other than economic. The most evident one is perhaps
gastronomic through the change brought about in Australian eating
habits, and in sport through the development, along with other
"migrant” groups, of soccer. Sporting activities in fact were largely
responsible for the growth of the Italian clubs such as APIA
(Associazione Polisportiva Italo-Australiana), Marconi and the
Fraternity Bowling and Recreation Club, which through thelr social,
sporting and recreational activities provide substantial links
between the Italo-Australian and the wider Australian
communities. The strengthening links between the two
communities have led to the establishment of closer ties between
the two countries through official visits of heads of state (the

first one being by Italian president Giuseppe Saragat to Australia
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in 1967), the establishment of trade links, the 1975 cultural
agreement (signed by Gough Whitiam and Aldo Moro) and the 1986
social security agreement (signed by Bob Hawke and Bettino Craxi).

The presence of large numbers of |tallan immigrants in Australia
has led to the formation of a complex community structure with
aspects which cover not only social and sporting activities but also
religion (with religious orders such as the Cappuccini and
Scalabrint), welfare, culture, education and language. As well as
the above-mentioned big clubs there are, in NSW alone, some 110
Italian clubs and associations of which about eighty are in the
Sydney Metropolitan area. These cover functions pertaining to
welfare (CoAslt, FILEF), religlon (FCI), the [talian armed forces
(Alpini), the various regions of Italy (Associazione Isole Eolie) and
cultural activities (italian Writers Association). The various clubs
and associations constitute perhaps the more formal and visible
element of the non-economic aspects of the Italo-Australian
community. The fact that they exist is an articulation of the desire
on the part of immigrants not to lose thelr untque social, cultural
and linguistic identity and perhaps a confirmation that the
aspirations of the immigrant group do not run to bread alone.
Among these aspirations may be noted that of glving literary and
artistic articulation to the migrant experience. It is an activity
which is undertaken by a very small minority but nevertheless one
which has 1ts place and importance in the totality of endeavour by

the community.
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In some respects the development of Italian writing in Australia
follows a pattern analogous to that of the development of writing
in English: an initial concentration on the description of the
physical and social environment followed by creative writing.
However, some element of creative literature was present in
English writing almost from the beginning (if we accept the early
songs and ballads as part of this category). In the case of Italian
writers in Austraiia there is a time lag (the first recorded
instances date from the 1840s) and a relatively long period (to the
late 1920s) during which several accounts about various aspects of
Australia (travel, environment, history, commerce) were produced,
but where creative writing is very much in the minority. If, during
those 70 odd years, tallan immigrants produced ballads, poems or

other creative writing, nothing 1s known about it today.

An attempt to quantify this phenomenon in relation to
parameters (1), (ii1) and (iv) discussed above is presented in tables
1.1, 1.2 and 1.3 which provide statistical data on the production of
works of pure and applied literature by Italian-born residents in or
visitors to Australia.
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Table 1.1 Numbers of works in volume form published by
Italians in Australia (Tong or short term residents)

1851-1914(8/ 1928-1938 1946-1966 1967-1987

narrative
(novels & 100) (1Y) (1 ()
short stories)

theatre 3 (1) )

) 1 (1)
poetry ] 15 (9)
memoirs & 3 (3) 3 (3)
chronicles
biography Q)
history/soclety
travel 4  (3) 2 (2 2 (2)
geography
other(c/ o ! 1y 2 (@
anthologies (@ 2 (2

18 (11)
4 (3)

34 (21)
3 Q)
5 (9
17 (16)
22 (23)
16 (17)

(8) As far s can be ascertalned no works in volume form were published between

1788-1840, 1915-1927 and 1939-1945.

() Number of volumes in left hand column; number of authors in right hand column

(in brackets). In some cases a book is by maore than one author,

(¢)\ncludes religious and philosophical treatises, studies, grammars and dictionaries,

collections of correspondencs and 8ssays, translations.

(@) Includes anthologies of Italian literature (1928-38) and anthologies of italian and

Italo-Australian literature ( 1967-1987).
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Table 1.2 Books published by [talians resident in Australia

1831-1914 1928-1938 1946-1966 1967-1987

Total no. of books 12 7 23 119

Ave. books per year 0.190 0.700 1.150 3.950
Census figures

at mid period 1,880 26,756 119,325 280,154
Books per annum

per 100,000

Italian-born

residents 10.1063(4) 26162 0.9637 2.1238

(8) However 1f the 7 April 1881 figure of 2,075 15 taken, the
book per annum figure becomes 9.1556.

Table 1.3 Works in volume form published by Italian visitors
to Australia

1851-1914 1928-1938 1946-1966 1967-1987

narrative

(novels) 1@ (1)@ ()
history/society

travel 12 (7 2 (2 4 (2 9 (@
geography (6/

(8) Number of volumes in left hand column; number of authors in right hand column
(inbrackets). In soms casas a book is by more than ons author.

() Includes government reports, trade relations, the Italian community
in Australia, emigration, accounts by explorers and missionaries.



Most works produced between 1851 and 1914, with the exception
of Carboni's poetry and theatrical pieces, dealt with personal
memolrs, the social, historical and physical aspects of Australia,
the possibilities of trade with Italy and the question of Itallan
migration to that country. Migration was particularly important to
the Italian government of the day which saw migration abroad as a
panacea to the country's social and economic 11is, This period also
coincides with the publication of the greatest number of books per
capita, most books being published in Italy. While none could be
classed as bestsellers, they must certainly have provided
information on the new land and aroused some interest in it among
the emerging Italian middle class. There may perhaps be some
correlation between books published, the presence of some 50
Italian companies at the Sydney exhibition of 1879 and the
migration of Italian businessmen such as Oscar Meyer. As far as
the Itallan community In Australia is concerned, 1ts major
publishing effort during this period lay in the production of Italian
language newspapers, which had a significant role both in dealing
with issues of interest to the community and in keeping it in touch
with events In [taly.

As far as Australia is concerned the most important publication

in this period is Carboni's Eureka Stockade. Initially suspected of

being an inaccurate and partisan chronicle, Carboni's account of the
Eureka incident has now been fully vindicated. Carboni’s

competency as a writer in English has, however, continued to be the

20
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centre of some controversy. Inhis introduction to the 1942
Sunnybrook Edition of The Eureka Stockade (the first since the
original onel) H. V. Evatt enthusiastically compares‘Carboni to
Conrad, although one wonders whether a comparison with Joyce
might also have been appropriate. Evatt's judgment was obviously
swayed by current trends in political nationalism but there would
nevertheless seem to be some genuine sincerity in Evatt's appraisal
of Carboni as a writer. H. M. Green, in his history of Anglo-
Australian literature, finds himself somewhat at a 10ss as to how
to classify The Eureka Stockade for the purpose of literature and,
although remarking favourably on Carboni's gift of sarcasm, claims
that much of what he wrote was broken English. In his
introduction to the 1975 Melbourne Unlversity Press edition
Geoffrey Serle also finds difficulty in appraising Carboni as a
writer, claiming that the book is "so unusual and so little
susceptible to most canons of criticism, that only a small part of
any judgment can be objective” (Serle 1975: xv) although "Raffaello
does, in his agony, rise here and there to great narrative heights”
(Serle 1975: xv). In a detalled analysis of the language of The
Eureka Stockade, Rando® argues that the text, while drawing on
various registers of the English Tanguage as well as incorporating
elements from other languages (Latin, Italian, French, Spanish and
German) does, on the whole, constitute a polyglot mosaic which is
effective for 1ts purpose and genre. Some of Carboni's literary
works written after his return from Australia contain references

and themes related to his Australian experiences. The melodrama
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La Santola (Carboni 1861) presents the theme of Australia as a
fabled land of faraway riches which however does not live up to its
promise. The protagonist Pastorello’s experiences as a digger do
not meet with material success nor, on returning to Rome, does he
succeed in marrying his sweetheart Concetta, while his
Risorgimento patriotism and anti-clerical sentiments remain
unmitigated. Gilburnia, a ballet-pantomime in eight scenes
complete with an "antarctic vocabulary”, represents the Eureka
episode as well as the story of the love of two white men for an
Aboriginal girl. The protagonist of Schiantapalmi (Carboni 1867)
is Professor Nazzareno Schiantapalmi, forced into exile because of
his participation in the Roman insurrection of 1848-49 and lately
returned to Italy from the Australian goldfields where he had
managed to accumulate a modest fortune. The account of
Nazzareno's Australian experiences provides one of the central
themes of the play. The characters compare Italy's past glories and
present plight with a Carbonian vision of Rousseau's noble savage

living a simple life down under.

The first book on Australia to be published in Italy is probably
Salvado’'s Memorie storiche dell'Australia. Nearly 400 pages in

length, it provides an exhaustive and encyclopedic account of
Australia in the late 1840s, an account which must have proved
fascinating to European readers of the time with its extensive
description of people, places and things so alien to their

experience. To the modern reader parts of the book (omitted in
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Father Stormon's eminently readable English version3) may now
seem uninteresting and dated, but the description of the flora,
fauna and people of the New Norcia area (he even includes an Italian
glossary of the local Aboriginal dialect) is both effective and
accurate as well as a valuable source of information on those
aspects of the natural and human habitat which are today extinct.
Perhaps the most fascinating aspect of the Memorie is Salvado's
account of his voyage out to Western Australla, the founding and
early years of the New Norcia mission, his impressions of Perth and
his experiences in the bush where he initially shared the nomadic
life of the natives, thus galning an intimate knowledge of their
customs and outiook.

Subsequent to Salvado’'s Memorie a number of diaries and
memoirs were produced by visitors to the country such as in the
report of the visit by the Italian naval ship Magenta in 1867 or in
the Australian section of Carlo de Amezaga's account of the
circumnavigation of the naval vessel Caracciolo (de Amezaga 1885-
86). These voyages, sponsored by the government of recently
unified Italy, were undertaken partly through scientific curiousity
and the desire to show the flag, partly because of the Italian power
élite's expansionist ambitions both in terms of finding somewhere
o dump its outcasts and of opening up new markets for Italian
products. In fact during the 19th century eleven ltalian naval ships
visited Australia and their captains all wrote reports on the

country. Journals such as the Gazzetta d'ltalia, the Bollettino della
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Societa Geografica and the Giornale delle Colonie published many

accounts of travel and exploration in Australia, New Zealand, New
Guinea and Polynesia. In the mid 1870s a Cav. Briaghi had been sent
by the Italian government on a fact-finding mission to Australia
and New Zealand while Ferdinando Gagliardi, for many years
resident in Melbourne, was an enthusiastic promoter of trade and
other 1inks between the two countries. A significant proportion of
Gagliardi's promotional efforts went into the production of reports
and letters, many of which were published in the Gazzetta d'|talia
(Florence), with a collection subsequently published in volume form
(Gagliardi 1881). Several of these letters deal with economic,
political and commercial issues but Gagliardi often ranges more
widely, presenting his views and impressions of 1ife in the colonies
(including a long letter describing the Melbourne Cupl). In some
letters he depicts the smail Italtan community which had begun to
form in Melbourne and which counted among 1ts members persons
who had become prominent in the cultural 1ife of the city (the
musician Zelman, the opera singer Majeroni) and in the professions
(the engineer Checchi).

There are no publications in volume form between 1915 and
1927. In part this would seem due to the war, in part to the nature
of Italian immigration to Australia in the first thirty years of the
century. There was, however, considerable activity in the
publication of newspapers, which had been published sporadically
between 1885 and 1913. Between 1922 and 1940 they were
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published on a regular basis and were of substantial importance as
a means of information and communication for the Italo-Australian
community as well as an important vehicle for the publication of
literary texts (poetry and some brief short stories) written by
immigrants. Some newspapers also carried material written in
English. This aimed at informing the Australian reader on the
position of the community on various issues as well as on social,
historical and cultural aspects relating to Italy. With one
exception (Giliberto's Raggl d'idealismo) books published between
1928 and 1938 were all published in Italy. Books on Australia
published by either residents or visitors provided the Italian reader
with a detalled and fascinating picture of Australia and
particularly the italo-Australian community in the 20s and 30s.
They did not, however, appear to enjoy wide circulation. The
collection of short stories by Gino Nibbi and the novel by Filippo
Sacchi were well received by Italian critics. The latter in fact
would seem to be the most significant book published in this
period, as it achieved a second edition in 1954.

Filippo Sacchi, an [talian journalist of some renown, visited
Australia in 1925 on assignment for the Italian national daily 11
Corriere della Sera. As well as the newspaper articles which
resulted from his travels in this country, a few weeks’ sojourn in
Ingham provided him with both the data and the inspiration to write
anovel on an Italo-Australian theme La Casa {n Oceania which was
published by Mondadori in 1932 and met with modest critical
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success.'0 Although not the first novel on an Australian theme by
an Italian writer!! Sacchi's work may be considered the first
known fictional account by an Italian with first-hand knowledge of
the country. A somewhat rocambolesque story of the vicissitudes
of the protagonist Glorgio Breglia and his transition from scion of a
middle-class Piemontese family to North Queensland sugar cane
farmer, the novel provides a lively and fascinating, although at
times rose-tinted picture, of the Itallan community in North
Queensland in the mid-twenties,

A detailed account of Gino Nibbi is postponed to chapter 4. Here
it i1s intended to deal briefly with his first collection of short
stories and factual accounts |1 Volto degli emigranti, (Nibbi 1937).

This collection presents a rather wide panorama of Italians and
Australians in the 30s. Each of the nine stories and three brief
travelogues is set in a different location - 8 in North Queensiand.
Nibbi does not hide his dislike for certain aspects of Australian
life, especially its pragmatism, its materialism, its rough and
ready attitudes, its anti-cultural outlook, a dislike which is
carried over in the consideration of similar aspects of the Italo-
Australian community which Nibbi observes somewhat sardonically
from on high. Although Nibbi does deal with the Italo-Australian
environment his main concern is with his observations and
comments on Australia and the Australians. Perhaps to the modern
reader these stories may seem somewhat dated in both language
and content. Yet they present a rare view from the periphery of
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Australia in the 30s. What interests Nibbi are the unusual,
prurient, complicated, aspects of life "down under”. In his stories
Nibbi presents a series of reflections on a society which prudishly
bans the display of nudity in art and the circulation of efotic
literature, leading to the question of what cultural values such a
society can have. For Nibbi Australians are also a race lacking in
sentiment or emotion, to the point that they consider Italians "too
emotional” (Nibbi 1937: 31). It is a society which segregates, old
people having to live separately, sick people being sent straight to
hospital, 1andladies not bothering to inform their lodgers’ friends
even when the lodger is on the point of death, as happens to the
Swiss {talian Roberti ("Melbourne”, Nibbil 1937: 7-40). The death
of a Yugoslav miner and the disappearance and probable death of
another in the rugged mining country of South Western Tasmania,
cause no interruption in the work, which is carried out in all types
of weather and 1s not accompanied by song as it 1s in Italy and
other South European countries ("Tasmania”, Nibbi 1937: 67-86). In
this story which is tinged at times by melodramatic tones but is,
nevertheless, effectively told, Nibbi expounds the theme that the
sad and tragic fate of the immigrant worker who has no one to
mourn him when he dies far from home is compounded by the
absence of humanitarianism in Australians and their relentiess

pursuit of material gain.12
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Factual accounts of Australia were written not by the
immigrants but by visitors such as Giuseppe De Scalzo, who wrote
a somewhat unmemorable and overly journalistic account La Terra
dei fossili viventi (De Scalzo 1938) of his travels in Australia over

a brief period in the mid-thirties. This gives an overview of the
physical characteristics of the country, its current political and
social climate as well as the Italo-Australian community, its
history, its relations with the wider Australian community and its
contributions to Australian cultural life. A more lively but
schematically comprehensive account is provided in 11 mio viaggio
in Oceania (Cipolla 1928).

Again it is the war and its associated upheavals which bring
about an interruption in publishing activity (1938-1946 for books
and 1941-1943 for newspapers). Newspaper publishing revived
immediately after Italy signed the armistice. With one exception
Italian language newspapers in the immediate postwar period
aimed at supplying the social, information and settiement needs of
the new arrivals. The major Italian language newspapers were
founded and enjoyed their heyday in the peak years of Italian
immigration to Australia, the most significant ones being /2
Fiamma (published in Sydney) and // G/obo (published in
Melbourne). Inrecent years circulation has declined and some
newspapers have ceased publication. Attempts to publish [talian
language or bilingual magazines in this period, particularly

between 1968 and 1984, have not met with any long term success.



The production of books displays an inverse trend with respect to
the newspapers and seems in part to be correlated to the
progressive urbanisation of Itallan immigrants. Relatively few
were published in the pertod of peak migration, partly due to the
relatively low education levels of the bulk of immigrants but also
because in their initial years in the new country immigrants had
little time to devote to writing. Numbers of books published
increased substantially over 1967-1987, particularly in the later
part of this period and despite a decline in the total number of the
[tallan born population. In fact in the four years between 1984 and
1987 seventeen volumes of creative writing (poetry, narrative,
theatre) alone have been published as well as three anthologies.
Until 1973 creative lterature in volume form was published solely
in [talian but after that date works have been published also in
English. Six authors have published solely in English, 24 in Italian
only and three in both languages. The most significant book to date
in terms of reaching the non-Italian reader is perhaps Rosa
Cappiello's novel, which was published in English translation in
1984 and 1s also the contemporary Italo-Australian literary work
most favourably recelved by critics in Italy.

As in the interwar period poetry has continued to be the mainstay
of creative writing by Italfan immigrants in Australia. Since 1947
twenty-six writers have published forty-seven volumes of poetry
while many others have seen thelr works published in anthologies

or in the Italian language newspapers. Most volumes have been
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published at the expense of the writer although in the last few
years some writers have been able to publish with the assistance
of Literature Board grants. Unlike narrative, poetry produced by
[talian writers in Australia 1s not necessarily tied to migration-
related themes. Indeed much of it is preoccupied with "universal®
issues. Some poetry however does deal with the social realities
observed and commented upon by the writer and it is perhaps this
aspect which provides its particularly distinctive characteristics.
Among the more prominent poets are Luigi Strano, Mariano Coreno,
Lino Concas and Enoe Di Stefano. A distinctive characteristic of
Strano’s poetry 1s the way In which it relates in an incisive and
striking manner the personal "inner” story of the migrant
experience (nostalgia for the mother country, the slow and suffered
acceptance of the new land) universalized to embrace that of all
those who have the undergone the same process. Mariano Coreno
deals with the universal themes of love and death, the quest for the
answers to the meaning of 1ife, the feeling that time is slipping by.
Forced to live away from his native 1and, he can only find happiness
in its memory, in the time that came before the confined isolation
of exile. Australia does not represent a new life but a fatality
which is destructive in its melancholy. In his first volumes of
poetry Lino Concas writes of nostalgia for his native land
(Sardinia) and the feelings of isolation and exile provoked by his
migration to Australia, which must always remain a strange land
since there is no hope of assimilation. These latter themes are re-

presented in a more critical vein in his subsequent volumes of
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“poetry Ballata di Vento and Uomo a meta (Concas 1977 and Concas
1981) where the native land is seen not only through the nostalgic
eyes of the exile but in terms of the conditions which had impelled
the poet to leave it. Australia is seen as less alien, particularly
because of its acceptance of the various manifestations of the
Italo-Australian community which Concas describes in some of his
poems. Enoe Di Stefano's poetry also proceeds from a position of
nostalgla for her native shores to that of the evaluation of the
adopted land. A particularly sensitive poet, Di Stefano is concerned
with the exploration of the feelings and reflections which are
produced by the migrant experience, e_specially that of the woman
immigrant: the disruption in the sense of time caused by the air
journey from Italy to Australia; the strangeness of the new land,
both in a physical and in a spiritual sense; the cultural and age gap
between the immigrants and their Australian-born children; the
reaching back towards pre-emigration places and experiences.
While these elements form the more salient aspects of her first
two volumes of poetry, her third and latest volume expiores the
concept that while time has tended to weaken the ties with the
native land, the reality of the adopted country, although positive
and satisfying, does not completely fulfill all the spiritual needs of

the immigrant,

Although numerically fewer than the poets - some 8 narrative
writers in the post-war period have published 15 volumes of novels

and short stories while a further twenty-two have seen their
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works printed in anthologies - prose writers seem more directly
concerned with the migrant experience. The preference for poetry
would seem in part due to a cultural concept, reinforced by the
traditional Italian education system that poetry is the highest form
of creative writing, in part because for these spare-time writers it
is usually more satisfying to produce the relatively shorter poetic
text than to engage in the longer-term enterprise of writing a short
story or a novel. Further it easier to have poetry published (also in
economic terms) than it is to have prose works appear in print. A
detailed discussion on the narrative works will be the subject of

the following chapters.

The staging of Italian plays (particularly Verga, Pirandello, De
Filippo and Dario Fo) has been a regular feature of Italian cultural
activities for at least the last thirty years. Only in the last seven
years or so have Italian community amateur and semiprofessional
groups included in their repertoires texts by local authors and
most of such activity seems so far to have taken place in
Melbourne. To date the only instance of a performance of a play by
an Italo-Australian author by an Australian group has been that of

Nino Randazzo's Victoria Market (transiated into English by Colin

McCormick) which was adapted and staged by Tony Mitchell in
Canberra during the Australian National Playwright's Conference in
April 1986. Although playwrights such as Nino Randazzo and
Osvaldo Maione have been quite prolific, few Italo-Australian plays

are available in published texts. Usually conceived as comedies or
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farces, their overriding theme is that of the cultural, social and
linguistic contrast between the world of the Italo-Australian
immigrant on the one hand and the host society on the other.

In the post-war period the first book-length works in prose
which begin to emerge at the end of the 50s are non-fiction works
which narrate the writer's experiences as an immigrant or, in one
case, before coming to Australia. Curiously enough it represents
the revival of a genre which, as outlined above, was particularly in
vogue among ltalian writers in Australia in the mid-1800s (who
were intent In describing the new environment) but had
subsequently died out. The various accounts of Australia produced
by Italian writers in the 1920s and 30s were written by visitors
and not immigrants. The new wave of memoirs are the personal
accounts of Immigrants, such as [tallans as they are (Luciano
1959), A Migrant'’s story (Bonutto 1963), Da qui a 1i (Achia 1982).
Having lived thirty or so years in Australia, they have felt the need
to write about their experiences. Initially written by persons who
have achieved material success, it is not until many years later,
for example with the publication of With Courage in their Cases
(Loh 1980), that it is possible to obtain a direct account of the

immigrant worker experience.

At the beginning of the seventies Italo-Australian writers begin
Lo evaluate the history of and the contributions made by the {talian

presence in Australia, almost as if, at the end of the post-war
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wave of mass migration, there is a felt need for reflection and
appraisal. The most comprehensive account written to date is Non

siamo arrivati ieri (Cecilia 1985) while Blood, sweat and guts

(Bosi 1973) is a somewhat tongue-in-cheek account (as the
superheroic pop group connotations of the title tend to suggest)
written in a journalistic if not racy and sensationalistic style
which recounts the more common myths and stereotypes regarding
Italians in Australia.

THE SOCIO-CULTURAL DIMENSION

Although in a sense it provides a 1ink or contact point between
two cultures and two different soclal realities, Italo-Australian
literature, as defined by the parameters chosen for consideration
(viz. (11), (111) and (1v)), 1s seen as marginal to the "mainstream”
from both the italian and the Australian viewpoint. "Mainstream”
language and Iiterature (and culture in general) are seen as
constantly attempting to establish a basis of authority located at
the centre which relegates what is different to a marginal position
located at the periphery.13 The "authorised" culture texts operate
to exclude alternative modes of ordering and unifying cultural
phenomena by equating “authorised" with order and locating any
contradiction to this order to the dimension of chaos. “Italo-
Australian” literature could hence be seen as providing a view of
the migration experience, the host society and 1ts culture which 1s
distinct and possibly "different” from that provided by the
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"mainstream” and which, to a greater or lesser extent, is not
“recognized” or accepted by the mainstream insofar as it is
perceived as lying outside the range of authorized cuiture texts.

Jean Martin provides an 11lustration of this appositional
distinction between centre and periphery in her examination of the
relationship between mainstream and marginal ("ethnic*) groups.
This has interesting implications for the relationship between the
"ethnic" writer and the Institutional structure:

"the dominancs of some parties implies their capacity to define interests
and identities; to monopolise access to knowledge and its construction and
to assert that certain knowledge is valid, Irrespective of whether it has
been validated 1n the way claimed, or not. To the extent that certain
parties dominate the construction of knowledge to the exclusion of
others, the knowledge so produced 1s ideological.” (Martin 1978: 23)

In a sense it is the centre (the mainstream) which, through its
dominant position, can dictate what may or may not be acceptable:
"Part of the capacity to dominate the construction of public knowledge

is the capacity to decide what will happen to new private knowledge

that arises in a limited domain - whether it will be permitted to

become "public” knowledge and in what context, or whether it will be

ignored or suppressed.” (Martin 1978: 23)
In these terms the question of minority ("ethnic") writing can be
seen as an integral part of the wider, multifaceted, question of the
relationship between centre and periphery. It constitutes one of

the many examples of the ethnic/mainstream opposition.t4
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It 1s here perhaps that a fundamental paradox can be identified at
the base of Australian society and hence of Australian cultural
identity. In theory Australian society is egalitarian and classless.
In practice this is not the case. On the one hand the (currently
official) multicultural model, filtered through the codes of
"original-natural” boundaries of nation state and producing further
categories such as "culture shock" and "culture-identity crisis”,
assumes that the most potent way of overcoming the negative
effects of migration is contact with elements of the immigrant's
original culture. On the other hand the assimilation model
(officially "dead” but nevertheless very much alive) views
plurality of culture codes as unnecessarily prolonging the
transition of the immigrant to becoming a "weli-adjusted"
Australian. Delay in the assimilation process not only generates
tensions and conflicts but serves to perpetuate the "identity crisis”
whereas a well-assimilated migrant would be one accepted by his
workmates as "one of the boys” and freely admitted into peer group
relations (see They're a Weird Mob). The multicultural model would

thus advocate a plurality of culture contexts although some
elements (cooking and dancing) seem to be more acceptable than
others to the host society. Where language use assumes a primary
function such as in community language newspapers and creative
writing in the community languages the barrier between the
migrant group and the wider community is an unbridgeable one
except through translation or, possibly, the learning of community

languages. At an official level society, through its government



institutions, encourages such activities. The assimilation model,
on the other hand, would advocate that both writer and reader
abandon the community language and adopt English as soon as
possible. From the creative writer's point of view the
practicalities of the situation suggest that the community language
is the most effective vehicle for communication with his own
speech community while English is the compulsory vehicle for
communication with society at large. However, even if the writer
opts partially or totally for English, he runs the very real risk of
being considered as being at the periphery rather than at the centre
(Australia has yet to reveal a Joseph Conrad), a consideration
reinforced by Richard Conway's observation that “contrary to what
might be believed, Australians are not a tolerant people. They
cannot accept richness and diversity of outlook without some
anxiety and resentment...” (Conway 1978: 314). The "new"
Australian can be put on an equal footing with the "old" Australian
only if he exhibits those discriminatory characteristics which
would be compatible with the established Australian traditions of
social hierarchy based on notions of work, success, power,
prestige. This may help to explain why Italian success in the
entrepreneurial field seems highly acceptable while in culture and
the arts it seems rather less so. In many ways cultural
conservatism (and an important aspect of this constitutes
community attitudes towards language use and language learning'®)
remains deeply entrenched in Australian society and is operating at

variance with the situation of cultural diversity which is the
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reality of Australia today. How this has influenced the Italian
writer in Australia and how, in turn, this has influenced the
writer's view of Australia is one of the matters which will be
addressed in the following chapters.

REYIEW OF PREYIOUS STUDIES

Although In the 1ast two years research has been actively
pursued on the literature written by 1talian immigrants in Canada,
the United States, Belgium and Switzeriand, the pioneer and, to
date, most authoritative work on the topic is Rose Basile Green's
study of the Italian-American novell® which, in an exhaustive and
masterly analysis of writers and themes, traces the development
of the category from the beginning of the 20th century to the
present day. Her concept of "Italian-American” literature is
defined by two criteria - that of examining works written only in
English and that of selecting only those writings which have earned
some critical attention. The criteria adopted by Green are both
restrictive and restricting in that they tend to cut out the whole
body of writing in Italian (surely important in assessing the
literature of the migrant group) and those writings in English
which, although they may not meet Green's undefined ideas of what
literature is, do nevertheless have a valid contribution to make to
the topic in hand.!?  Although she deals with the writers she has
selected as a group sharing a common cultural origin, she treats

them as a group virtually in isolation. There is no reference
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whatsoever to the Italian literary context (either "high" or
"popular” culture) and scant reference to English American |
literature, although many Italian American writers had obtained
degrees at American Universities (a few in [taly) and some had
gone on to teach English or creative writing. Methodologically
speaking, her procedure is sound enough, providing a brief
biographical introduction for each writer and then a detailed
analysis of their writing which deals with the sociological,
symbolic and literary values of the text. The symbolic
interpretation does however lead to the odd error. Despite these
problems Green's observations on the phenomenon are interesting
and may contain some parallels to the Australian situation,
particularly when she argues that this literature represents an
interaction between two cultures and that “the Italian-American
writer is a depicter in realistic fiction of a segment of American
life [and] gives to that fiction a distinctive interpretation” (Basile
Green 1974: 19).

While Basile Green's study presents a coherent, although,
limited analysis of Italian American fiction, attempts, generally
taxonomic, to deal with Italian Australian literature have been at
best fragmentary and have been limited almost exclusively to first
generation writers. The most comprehensive general descriptive
survey of the phenomenon to date has been provided in "From Great
Works to Alcheringa: A Socio-Historical Survey of Italian writers
in Australia” (Rando 1983: 1-80). This constituted a first attempt



to provide an general overview of the phenomenon, taxonomic in
approach and without substantial analysis, but nevertheless
presenting extracts from difficult to obtain texts and including not
only literary production but also autobiography, memoirs, books on
Australia and writings from the Italo-Australian press. Desplte its
drawbacks the publication did bring together a substantial body of
hitherto unobtainable information and has provided material for
further studies on the topic. A case inpoint is the tesi df
specializzazione "Intorno alla letteratura italo-australiana: autori
e testi”, presented by Gabriella Blanco at the University of Urbino
in 1984, which draws substantial (and often unacknowledged)
material from this publication.

Other general surveys of Italo-Australian literature have been
provided in articles by Genovesi 1983, McCormick 1973, Rando
1984 and Rando 1985 as well as in a paper by D'Aprano 1982, while
Gorlier 1983 has written on Italian characters in Anglo-Australian
literature. Articles and papers have also been produced on
individual writers and these will be dealt with in the relevant
chapters.

While nearly all writings on the topic take the category of
“Italo-Australian” literature as a given and proceed to explore
various aspects of the phenomenon, Piero Genovesi‘s brief but
interesting article questions the constitution of such a category

and its relation to both the writer and the reader. Most writers
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prefer writing poetry to theatre and fiction. Their cultural
preparation leaves something to be desired. Only relatively few
writers manage to have their works published. The potential reader
is by and 1arge not interested in what 1s produced by his fellow
immigrant. Although Genovesi does not develop what seems
initially a promising thesis he does introduce a justifiably
cautionary consideration regarding the editorial success of

publications such as Voci Nostre and Australia Cane by pointing out

that they are directed at readers belonging to the period of mass
migration (50s and early 60s) who do not tend to be as critical as
the younger generation. He could well have added that the
“editorial success” of these two books is also in no small way due
to their adoption as textbooks for some school and University
courses! Genovesi also sees as problematical the qualitative
evaluation of the category which can boast of few texts of "true”

literary value (Genovesi 1983: 303).

In fact, it is basically as a sociological "document”, as the way in
which these texts reflect the migrant's experiences in and attitudes
towards Australia, that Rando's 1984 article on ltalo-Australian fiction
attempts to give an outline of developments in narrative writing in the
60s and 70s, although not all writers active in this period are included

and nothing 1s said about prior narrative writing.
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McCormick's article, written at a time when debate on the topic
was Just beginning to emerge, 1s the first attempt to give a general
overview of the phenomenon and 1t is Interesting to note that he
proceeds from the autoblographies and memoirs through Nibbi to
the poets and narrative writers of the post-war period. Pointing
out (perhaps in a somewhat overly apologetic manner: “Non credo
che sarebbe esatto o utile cercare di convincere [..] che 1'Australia
ha gran ricchezza di scrittori itallani* McCormick 1973: 299) that
there are few writers who work in a context linguistically and
culturally cut off from their roots, McCormick argues that the
themes of their work are predictable and 1imiting, dealing as they
do with migrant experience in the new country and the nostalgia for
the homeland, a thesis which even today still retains some truth,
even though the Tatest crop of writers such as Emilio Gabbriellf
show signs of breaking out of these confines.

D'Aprano categorically divides "letteratura italo-australiana”
into "(1) La letteratura dei non Italo-Australiani” and "(2) La
letteratura degli Italo-Australiani* (D'Aprano 1982: 1). It is a
puzzling division since his first category really refers to “Italo-
Australfan” themes In mainstream Anglo-Australian literature. He
deals with his second category by examining the works of selected
Italo-Australian writers but s somewhat uncertain as to how to
evaluate them. In fact, he oscillates between apologizing for the
scarce literary quality, the antiquated and grammatically incorrect
Italian, the sectarianism and pessimism found in this literature



which has a precarious existence and his claim that it has a
profound soctological value. He concludes by saying that its future
development, if any, lies in the development of an Italo-Australian

literature in English,18

Both Green and D'Aprano provide succinct statistical
information on Italian Immigrants in the respective countries they
deal with. While Green comments on the implication of these
statistics in terms of the literary production and its themes,
D'Aprano provides no such discussion beyond stating that many of
the 33,000 Italians who entered Australia between 1947 and 1951
were {lliterate. D'Aprano thus does not consider the socio-cultural
and, in particular, the linguistic factors which are likely to
influence the literary activity both of the individual as the
proaucer of aliterary work and of the social group as the
consumer. The demographic aspect is nevertheless an important

one, both in determining the reader/writer nexus as well as in

terms of its relationship to the themes of the literature concerned.

A detailed discussion of this aspect is provided in Rando 1985
(included in this thesis as Appendix 1) which, through an
examination of the underlying social, demographic and linguistic
factors attempts to explain why a substantial proportion of Italian
immigrants are cut off, a priori, from literary activity with which
they can identify (although a very small number produce some oral
literature) because such activity is perceived in terms of the

forms, structures and language related to or derived from the high
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cultural context. Creative writing is thus practised by those
relatively few individuals who possess the necessary linguistic
(Italian or English) and cultural tools and would seem to be
triggered, in part, if not in whole, by a felt psychological need on
the part of individual writers to communicate experience, their
attempt to come to grips with a new socio-cultural environment
through the use of familiar forms, structures, language, a desire to
maintain individual and/or group cultural experience. Their
audience may be more or less hypothetical but then, as Escarpit

concedes, one reader alone may constitute an audience.!s

CONCLUSION

The preceding discussion deals with background and general
issues considered pertinent to the study of the migration
experience as filtered through the narrative writings of Italian
immigrants over a twenty-one year period (1965-1986), a period
which coincides with the most intensive activity in such writings
to date (35 texts by some 27 writers). In the following chapters an
approach combining writers and themes has been adopted since
certain authors are seen as identified with certain sets of major
themes. Both published and unpublished texts have been examined.
This was to give as complete a picture as possible of italo-
Australian narrative over the period under consideration. It can be
argued that generally speaking there clearly exists a hierarchical
difference between published and unpublished literary texts in that

it can be claimed that published material has more weight. This
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hierarchical difference is perhaps diminished in the case of non-
mainstream literatures given their blanket rejection by the
institutional framework. Unpublished texts cited were presented
(either in part or in whole) at writers' meetings and seminars or at
literary competitions. This would imply that they have had some
circulation, albelt of a very limited nature. Wherever possible
writers were interviewed or contacted. Critical material
consulted was also both published and unpublished. The use of
unpublished critical works proved necessary due to the serious
dearth of scholarly works on the subject.

The foregoing discussion suggests that "(talo-Australian”
literature may well be seen as belonging to the category of
marginal and/or contact literatures. This concept will be further
dealt with In the conclusion, after the detailed examination of the
corpus of texts. There are other theoretical considerations such
as that of code and context, centre and periphery, which, however,
will not be treated. The dominant characteristic of "ltalo-
Australian® narrative is posited as being the very close correlation
between the migrant experience and the literary expression of this
experience, often presented in terms of social realism and the
"different” (peripheral) way in which the host culture and society
are viewed by NES?® immigrants. It is these characteristics which
will provide the main basis for the analysis of the texts in the

following chapters.
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The present thesis is an attempt to produce the first systematic
and detailed general study of an important aspect of Italo-
Australian literature and one which seeks to lay the foundation for
further studies of a more specific nature. Consequently an analysis
suggested as appropriate to the present stage of development is
employed. Such analysis being correlated to the investigation of
this literary expression of the migrant experience - the act of
writing itself being an Important sociological aspect of that
experience - and its relevant socio-historical context. Specifically
the main body of the thesis deals with the post-war migrant
experience as reflected in the narrative produced by Italian
immigrants. Three appendices are also provided which present some
of the broader issues relating to Italian "migrant” literature. Over a
period of 136 years Italians who have emigrated to or visited
Australia have produced some 190 works of pure and applied
literature of varying significance which provide a literary
perspective both of the migrant experience and of the country itself,
Little, however, has been done to examine the complex personal,
social and cultural experiences and contrasts which have served as
background to the production of this type of writing and to appraise
the results which have been achieved. Each aspect is worthy of
examination in {ts own right and it is the purpose of the following
chapters to examine the perspective provided by narrative fiction.
Although at times the approach taken by the writer is substantially
(auto)biographical it remains essentially a literary perspective and

it is from this point of view that it will be examined.
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Noles

BIBLIOGRAPHICAL NOTE Abbreviated bibliographical references are provided both in
the notes and in the body of the thesis by the surname of the author and the year of
publication of the book or article referred to. Full details of the reference are provided in
the bibliograhpy (pp393-417).

1. Dubois 1978: chapter 5, 123 passim.

Dubois 1978: chapter 7, 153 passim.
Mouralis 1978. Sesalso Butor 1969,

Mouralis 1978: chapter S, 165 passim.

a K W N

Brett 1984.

6. Although three writers have obtained some degres of acknowledgment from
mainstream critics in |taly this does not sesm to alter substantially the inherent
marginality of the category. Cappiello’s novel, although published by a "mainstream”
publisher { Feltrinelli) and a critical success achieved this status because of the protest
expressed {n both its content and language. Sacchi's novel, also published by a
"mainstream" publisher (Mondador1) was considered a “ramanzo colonfale” - an
adventure yarn set {n exotic places (North Queensland). Nibbi's writings, although known
to some of Italy's major literary critics, were considered outside “mainstream” literature
- Tristano Nibbi reports that although Gino Nibbi was on friendly terms with Enrico
Falqui, Falqui did not seriously consider Nibbi‘s literary production. A discussion of the
thematic marginality in mainstream literatures is provided in Appendix |1,

7. Although it is not proposed to deal with the question of code in the thesis this does
lead to a number of interesting theoretical considerations in relation to the use of language
by the “migrant” writer. The question of code can also include textual analysis, a matter
very much of concern to the sociology of literature ( particularly in terms of the
relationships between code and tradition, code and social structure, code and marginality)
but which draws its main impetus from semiotics, structuralism and sociolinguistics (eg.
Bernstein's opposition between socially restricted and socially elaborated codes; Douglas’
thesis that language reinforces social structure while tradition becomes a means of
isolating that language and making it continue to reproduce the social structure).

8. Gasetano Rando 'Great Works and Yabber Yabber: some considerations on Carboni's
language’, unpublished paper.

9. Stormon 1977.

10. Much of the information about Sacchi is obtained from Bettoni 1983 who also
provides some interesting comments on the critical reaction to the novel bath in Italy and
Australia, However Bettoni fails to mention that Sacchi died in 1971. Further while
Bettoni refers to some of his non literary warks she claims that La Casa in Oceania was
Sacchi's only novel (p286) while Sacchi wrote at least two more novels but not on
Australian themes: LaPrimadonna, [Milan or Yerona], Mondadori, 1943 snd |1 Mare &
buong, Milan, Garzanti, 1946. The first novel is an adventurous romance about an opera
singer in 19th century Milan which is very much in the style of La Casa in Oceania.
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11. Atthe end of the 19th century Emilio Salgari had published |1 Continenie
misteriosg, a fanciful, at times inaccurate, tale of adventurs in the Australian desert,
which follows the pattern of Salgari's other adventure novels set in exotic places. Salgari
never travelled outside Italy and obtained the information for his noveis through books.

12. Although not strictly within the bounds of the defined parameters 1t is perhaps
worthwhile mentioning the novel No Escape (Ercols 1932) by Velia Ercole, daughter of an
Italtan doctor born at White Cliffs (NSW) in 1910. 1t 15 the story of the sfforts mads by
an {taltan doctor and his wife to settle in the small country community of Banton, NSW.
Leo Ghererdt from Campli in the provincs of Teramo, a socialist activist, was forced to
flee Italy at the turn of the century in order to avoid arrest. He is accompanied by his
wife Teresa and their small son Dino, Although Leo gains acceptance as a doctor at a
superficial level in the small country community where he sets up practics, the first few
years of his Australian experience are characterized by what may be described as a sort of
upper middle class intellectual angst (a state somewhat reminiscent of Henry Hande!
Richardson's Australtan “emigrants” to Europe) &s Leo and Teresa 1ive in the hope of being
able one day to return to [taly. Teresa, sensitive, vibrant and impulsive, wishes to
presarve her Italian identity, to return to Bologna and complete her training at the
consarvatorium. She does not attempt to assimilate into the community and indeed rejects
the very few Tukewarm overtures of friendship made by the wives of the local
professional men. Alone and desperate, she finally commits suicide, an act which,
~ although pressnted in a sympathetic if not over melodramatic 1ight, {s nevertheless judged
as the ultimate price which must be paid for the failure to assimilate. By contrast Leo's
gradual acceptance of the new country and 1ts people, evidenced by his marriage some
years after Teresa's death to Olwen Ferrar, the widow of a local farmer, symbol of the new
land, and his participation in the Gallipoli campaign, is presented as a successful if not
entirely happy conclusion thus setting the ssal on the novel's substantially assimilationist
message. In this the conclusion 1s in contrast to that presented in Eric Baum's Burnt
Sugar where assimilation is sesn in negative terms. Ercols's second novel Dark Windows
(London. Butterworth, 1934), although in some ways complementary to No Escape in that
1t relates the story of an Australian girl's vain attempt to adapt herself to life with her
relatives in Brittany, can be seen as cantinuing the themes enunciated in the first through
the asssrtion of the superiority and strength of the new Australian cultural mores over
the slightly decadent and restrictive customs of the "old" (Latin) country.

13. This apposition 1s based on Shils' model of centre and periphery which articulates
a process by which pragmatic constraints serve to legitimate a socially constituted
tradition. The centre and periphery continuum becomes a mechanism for the production of
commonsensical gither-or precepts that locate the focus of authority in the intersecting
textual systems of pragmatic efficiency and empirical physicality. Foucault argues that
the diversified themes of continuity provide the ideologically legitimising function for the
sovereignty of the subject, and in particular he suggests that “in the endless search for
origin, tradition enables us to 1solate the new against a background of permanence and to
transfer its merit to originality, to genlus, to decisions proper to individuals" ( Foucault
1972: 21). The individual who 1sarns and accepts without question the discursive
modality of the mainstream is capable of capitalising on socio-genetic advantages and of
manipulating the culture text of upward social mobility. Development of the human
condition or “of any culture consists as much in inventing new items (synthesising
activity) as in the selective “forgetting" of the older" (Bauman 1973: 93). Change or
development is thus blocked “by the tremendous role played by tradition - by the delays in
cultural “forgetting™ (Bauman 1973: 93).
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14. Allled with a realist perspective, centre and periphery as continuum becomes the
dimension of immanent truth requiring the applied technique of the “expert” to reduce
grror, bias and prejudice (Adorno 1976: 242). Reality is thus mirrored in the
theory/practice opposition, legitimating notions of centrality existing in the world with
the journalist of popular media reporting the periphery as deviant while the WASP centre
is generally lsft as undefined (Adorno 1976: 244). The "hidden" expert subject cannot
present “reality” from the viewpoint of the periphery. There are no “sthnic" sociologists
or histortans, nor “gthnic" journalists in the English-speaking media in that persons of
“ethnic" origins who enter these flglds invariably find that to a large extent they have to
sublimate their “sthnic" identity and outlook. It 1s, howsver, a rols which the “ethnic"
creative writer can and often doss assume, that of pressnting a “reality” which is different
from 1f not in contrast with that of the centrs.

15, Al Grassby's confident prediction that the last monolingual Australian will meet a
natural demise by the ysar 2000 (Grassby 1980: 4), might well be countered with the
observation that only some 4% of "non ethnic” Australians regularly use a community
language other than English (Rando-Teh 1981:65).

16. Basile Green 1974. Other works are: Peragallo1949; Istituto Italiano di
Cultura 1976,

17. Asimilar criteria of selecting works in English only is adopted by Lumb and
Hazell 1983. However their purpose is not that of analysis but of providing a selection of
“ethnic” literature accessible to readers outside the particular communities. Thecriteria
(Visted on p2) adopted in selecting their st of short stories, novels, biographies and
autobiographies are: 1) Works need to be published; 2) Works need to have reasonable
public accessibility; 3) Authors of works need to be born outside Australia in a country
where English is not the first language; 4) Works need to be published at least in
English; S) Works need to deal with, at 1east in part, the 1ives of Australian ethnic
minority characters.

18. "Questa letteratura, tanto la poesia quanto la prosa, & spesso triste. | racconti in
particolare, hanno un carattere introspettivo; gli scrittori sono ancora vittime df una
tristezza eterna che affligge tutti gli emigranti, di tutti i tempi e di tutti i paesi. Spesso
questi racconti non sono altro che raccolte di brevi momenti nella vita def personaggi
rappresentati in essi e spesso anche la lingua italiana non segue le regole grammaticali
perché viviamo tanto lontano dall’ambiente naturale di questa lingual|...)

E questo non per cattiveria ma per pura mancanza di arte; gli scrittori sono
operal, piccoli negozianti, insegnanti con poca esperienza artistica, con poca pratica nel
forgiare assieme parole in modo accettabile, in modo che siano accettate come letteratura.
Eppure questa letteratura esiste in questo italiano di parole povere mentre cresce una
nuova letteratura degli Italo-Australiani in inglese.” (D'Aprano 1983:19-20).

19. "Le public-interlocuteur peut se réduire & une seule personne, & un seul
individu. Comblen d'oeuvres universelles n'ont-elles 66 & 1'origine que des messages
personnels?” (Escarpit 1978: 99).

20. The abbreviation NES is used throughout the thesis to refer to persons of non
English speaking background. However the derivative created from this acronym
{nesbian) will not be used.



CHAPTER 2

NARRATIYE AS PERSONAL EXPERIENCE
PERSONAL EXPERIENCE AS NARRATIVE

Many narrative works by Italo-Australian writers from Ercole to
Cappiello are based more or less explicitly on biographical or

autobiographical experience. Although in Andreoni's Martin Pescatore

and Cappiello’s Paese fortunato, for example, the protagonist can to a

certain extent be identified with the author and some of the other
characters can also be identified with living péople, both the
characterization and the thematic presentation tend to transcend a
strict adherence to the (auto)biographical genre, thus making this
element less central to the development of the work. In this chapter
it is proposed to deal with those works by Tedeschi, Cozzi, D'Aprano,
Di Stefano, Costantino and some of the short story writers which may
be considered as having an overt or transparent autobiographical

basis in theme, characterization and structure.

PIETRO TEDESCHI AND THE PRE-MIGRATION EXPERIENCE

The most substantial autobiographical novel published to date is
Senza Camicia (Tedeschl 1986) which presents an account of the

pre-migration experience. Born in Reggio Emilia in 1925, Pietro
Tedeschi completed primary school and then obtained trade
qualifications as a fitter. He collaborated with the resistance
movement during the war, being active in liaison and in the

distribution of posters, and at its end joined the left-wing
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organization F.G.C.-F.d.C. Interested in theatre, he participated as an
actor and organizer in various local amateur drama groups. When the
Officine Meccaniche Reggiane closed in 1950 he became unemployed.
He participated in the worker occupation of the factory (which lasted
at least two years) but before this came to an end he decided to leave
his native region because he had become sick and tired of the
day-to-day struggle for survival. Wishing to go as far away from
Italy as possible he emigrated to Australia in 1952 where he initially
found employment as an unskilled worker at the Port Kembla
Steelworks, subsequently passing to EPT as a skilled worker upon
recognition in Australia of his [talian trade qualifications. Until
1972 Tedeschi was very active in local Italian community cultural
and sporting organizations. For several years he was sports
correspondent for La Fiamma and he was one of the founders of the
International Centre. On his retirement from active social life in
1972 Tedeschi began to write his novel and to dedicate his time to
his activities as a sculptor in metal and as a photographer. He was
able to turn to his "hobbies” on a full-time basis, and aiso to include
travel among his activities, when, in 1979, he won a substantial
prize in the NSW State Lotto.

Ever an avid reader, he has read everything he could come across.
Among his favourite writers he cites Pirandello, Flamarion,
~Guareschi, Gotta, Bacchelli, Hemingway and the early Cronin.
Bertrand Russell is "his" philosopher. Tedeschi has always been
interested in writing for his own internal satisfaction, the written
word holding for him a sort of liberating therapy although,

paradoxically, "attraverso voli di fantasia pindarica, piu 0 meno



creativa o valida, mischiando futuro e passato, aliegorie, situazioni
immaginarie riprendevo contatto con la reaita del vivere quotidiano."1
Emigration to Australia interrupted this activity for several years
since in the new situation "non era piQ attraverso la lettura di un
1ibro che 1a mente si apriva e si arricchiva di nuove conoscenze”.?
However as the migration experience matured Tedeschi felt a new and

stronger desire to write:
“Di fronte a questo spettro universale a questo fascio di nuove impressioni,
dal fondo della mia mente a barlumi, riprendeva forma il desiderio,
1'urgenza di registrare di cronicizzare questi fatti, queste nuove esperienze
irripetibili. |1 desiderio di far partecipe anche i “non presenti” a queste
nuove sensazioni. La descrizione dell'ambiente, i1 momento storico di questo
grande paese, di questa nuova frontiera aperta al mio e al futuro di tanta
gente. E qui ancora la frustrazione, 1'ostacolo della mia impotenza a
tradurre 11 pensiero, le sensazioni in parola scritta in maniera idonea

comprensibile: scervo, il discorso, dalle banalita di una retorica fin troppo
facile.”2

In time Tedeschi decided (1972 circa) to embark upon writing as a
disciplined activity and to relate in fictional form his experiences as
a young man in [taly in the two years prior to emigration. Originally
this was envisaged as an activity "per uso interno”, not to be
published. The purpose of the exercise was to “practise” his skills as
a writer in order to be able to produce a second novel on his
experiences of the first few years as an immigrant in Australia. He
is currently writing this novel in English. Its provisional title s 33B,
the number of the hut at the Unanderra migrant camp where he spent
his first few years in the [llawarra and, judging by the first draft of
the first part of the novel it seems to have some interesting parallels

with the fiim Silver City (transmitted on SBS TV on 26 January 1987).
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As well as several articles published in La Fiamma over 1986-88
on issues relating to the Italio-Australian community, Tedeschi has
written two short stories 'L'Esca’ and ‘Company’s Man' (the latter
published in Rando 1988).

Senza Camicia, the novel initially not intended for publication,

was, published nevertheless. It is somewhat early at this stage to
judge the critical reception it has received in Italy although a review
which appeared in a Reggio newspaper (Cavandoli 1986:10) hailed the
novel as a “breath of fresh air” description of Reggio in the immediate
post-war period, pointing out that the author's memory of places and
people has not been in the least dulled by a 35 year absence in

Australia. A review published in Carlino Reggio also stressed the way

in which Tedeschi depicts the city of Reggio and concludes that
“Tedeschi sa scrivere con vivacita e rivela anche 1a capacita di creare
immagint di notevole intensita” (Serra 1986). Despite a promising
critical reception sales of the novel have proved disappointingly
slow, having reached a total of 50 by mid-1988.

As “romanzo di provincia” (the definition is not intended in a
derogatory sense) it is certainly vivid. It is somewhat reminiscent,
for example, of the “Urbino” novels of Paolo Volponi both in its
thematic approach and in its presentation of the proletarian
intellectual character, while the rootless orphan protagonist recalls
Anguilla in Cesare Pavese's novel Laluna e i Fald. Although the
various themes are intertwined throughout the novel each of the ten
Chapters presents a central theme: the move to the city; childhood and

adolescence; the factory; the boarding house; Piazza San Prospero and
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the café; the puppet theatre; a brush with the law; the light opera

company, the warehouse; emigration.

Senza Camicia is the story, over a 2‘/2 year period (1949-1952),

of Morcia, who, after a somewhat unsettled childhood and adolescence
- without parents, he has lived with a succession of uncles - finds
himself unemployed after the closure of the factory (Gioresi - a
major employer in the area, somewhat like BHP in Port Kembla) where
he works as a fitter. His retrenchment heralds the beginning of a
period when, both in socio-economic and in existentialist terms, he
finds himself cast adrift, isolated and alone, in the sub-proletarian
ambience of one of ltaly's rﬁost politically active regions. Although
Reggio Emilia was then undergoing, together with the rest of Italy, a
period of economic and social crisis, it would, with the economic
boom of the 60s, become one of Italy's richest provinces. Even before
his retrenchment Morcia finds himself in considerable metaphysical
travall due to the lack of having a “real” family, a condition which
Causes much emotional and social instability in the character since in
the Italy of that period the family was the only viable social support

structure available,

The novel is basically about the city of Reggio and the various
inhabitants who relate in some way to the protagonist, a provincial
environment and a traditional way of life where little is known about
the outside world. This "little world" (very much in a Guareschian
sense) becomes discontinuity in the protagonist in the act of leaving

although Morcia decides to emigrate only when all other avenues for a
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dignified existence in his native town seem closed to him, when
emigration becomes an alternative to living on his friends' charity

and an escape from police suspicion due to his unemployed status:
“per la legge erc ormai considerats un candidato al passo-falso [...]
prima o poi avrei dovuto 'impilaccherarmi' in una delle numerose
pazzanghere di cuf 1a mia strada era cosparsa.” (p278).

The migration theme threads its way through the novel, at first
almost imperceptibly (it is not central to nine out of the ten
chapters) and then rising to a crescendo in the final sad and traumatic
chapter of the departure. Emigration is seen by the local power
structure - exemplified by the banker Burlotti who suggests that
Morcia should emigrate “for his own good” (p129) and by comments
such as “presto il paese avra una bocca in meno da sfamare" (p353) -
as an immediate solution to the city's soctal and economic probiems
in that it can be an important factor in alleviating unempioyment as
well as in getting rid of "undesirables”. For Morcia and his two
friends it is, initially, hardly a serious consideration. Zannini
jokingly suggests they should join the Foreign Legion. Emilio
proposes, in an idealistic/facetious manner, clandestine emigration
to the Eastern Block countries where “c'é lavoro a vita perché “quelli®,
con 1a ricostruzione e 1 piani quinquennali non scherzano® (p135). But
in the end 1t 1s only Morcia who emigrates. Zannini finds work and
Emilio goes to do his compulsory military service. Morcia decides to
go to Australia, a country about which he and his friends know nothing
(in fact even its geographical location is a mystery to most), because
1 1s the only country which will accept him. His trade skills are not
in demand in other countries while for the Australian post-war

"populate or perish” immigration programme of Calwellian inspiration
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Morcia (young, single, healthy and - thanks to the intervention of the
Vice Pretore - non politicized) was just the type needed. There is,
however, no mention that his trade qualifications will be recognised.
Although Morcia rationalizes his decision to emigrate in a positive
sense, some of his friends attempt to dissuade him by pointing out
the very real negative aspects of the migration experience:

"una mezza dozzina di persone che, nel tentativo di dissuadermi
dall'espatriare, mi hanno dipinto I'emigrazione coi soliti luoghi comuni del
sacrificio, delle umiliazioni, delle culture, lingua, usi e costumi diversi.

C'e stato qualcuno, addirittura, che m'ha accusato di vigliaccheria perché,
emigrando, diserts ... Mi sottraggo alle mie-responsabilita-sociali, mi
arrendo nel momento critico, tradendo, in un certo qual senso, i miei
compagni di lolta.

Tutto cio ha reso ancor pit ardua la mia decisione alimentando un senso di
frustrazione. Di natura non sono un nomade. A me piacerebbe vivere dove
son nato fino a novant'anni, e i viaggi farli con 'immaginazione. Ma come si
fa. dov'é I'alternativa?” (pp351-2)

While his erstwhile workmates from the still-occupied factory
articulate in no uncertain terms the leftist-inspired populist

antiemigration argument:
" - Questa & proprio una merdata! - protesta Trolli. - Le energie migliori della
nazione che se ne vanno; € come un'emorragia... Abbiamo dei governanii del cazzo
per permetlere una cosa del genere... - commenta amaro.

- Non solo lo permettono - rinforza Celestino. - Ma lo favoriscono: tantemila

bocche da sfamare in meno... interessa un cavolo se costringono una massa di gente a
strappare le radici e muoversi nei quattro punti cardinalf del pianeta. Oltre tuttoa
loro interessa la grana che verra dentro con le rimesse... Una maniera disgraziata
per far quadrare il bilancio a spese dei soliti "pitamicche”... Importiamo ferro,
lana, carbone... Bestie a quattro gambe ed esportiamo quelle a due” (p364)
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Morcia's overriding sentiment is that of excitement at the
prospect of a one-month ocean cruise, foreign ports and a new land.
By contrast sadness pervades the numerous friends who go to the bus
station to see him off while Emilio, who had been his constant

companion over the past year or so, is distraught at the parting:
“nel sorrisi, nei gesti, in quelle esortazioni a cui pongo orecchio, ¢'é una
venatura di mestizia... No! Non & per i1 vuoto che lascio: grazie al cielo, non
lascio nessun vuoto {ol

La loro tristezza e per me: sono ic che vado verso 1'incognitae in loroc's

apprensions, 1 timori per i1 “fratello”, per 'amico che si accinge a
superare, forse per sempre, quella 1inea di demarcazione tra il mondo
conosciuto, familiare, protettive, e quell'altro che non ha forme ben definite:
che permane nella mente def pitl come un'astrazione geografica.” (p362)

But perhaps the most moving farewell comes from Nicoletta. She is
not there to see him off because she hates farewells. But his
suitcase of pressed cardboard - eternal symbol of the migrant status
- is full of the new clothing, a symbolic anti-dowry, which she had

given him.

In its language and style the novel sits somewhat uneasily. A
pervasive overriding verbosity, particularly felt both in the text and
the dialogues, when social, political or economic issues are dealt
with, is only partly alieviated by a few fresh and original expressions
and the use of many dialect words and phrases. The presence of
popular/dialect elements which appear both in the text and the

dialogues and which include nicknames (the name of the protagonist,

Morcia, is the dialect word used for the ubiquitous grime found in the
machine shop; 10 Zoppo, in italian means 'the 1ame one’ - in fact the

puppeteer is described as a hunchback who walked with a limp) - an



important feature of the “paesano” ambience - as well as a number of

words (bugnin 'money’, ragazzol 'kids' - p46; garullo nut’, rusco
'rubbish, grime’ - p48) and phrases {noi "brisa” vogliamo ia tuna 'it's

not as though we're asking for the moon’ - p46, cosi ci verranno_le

ragnatele al culo, literally ‘this way we'll get cobwebs on our bums' -

p47, me car ragass ‘my dear fellow' - p348) are quite effectively

used, especially in the dialogues, in relation to the local colour and
the Tinguistic realism of the novel. The influence of the dialect may
also be felt in the syntactic structures and in the cadence of
Tedeschi’s prose, a feature which only the reader from his native
province will be able to fully appreciate. There is also the odd

anglicism (capigliatura alla marines - p224, round - p278, scout -

p187, doyliano - p247) used for literary or expressive effect. A
number of italo-australianisms are also present (quotazione 'quote’ -

p38, arrangiamento ‘arrangement’ - p214, determinato ‘determined’ -

p217, non fa senso ‘it doesn't make sense’ - p245) which are due to

the author’'s long period of residence in Australia.

Tedeschi uses the ingenious device of the "quattro consigiieri
occulti” - four "inner voices” or “inner characters” - as a vehicle for
interior dialogue in the protagonist. These “inner voices" are: il
“Razionale” a font of homespun wisdom who makes Morcia “see

reason” especially in moments of crisis; il "Patetico” who appears

when Morcia is in situations when he feels sorry for himself; il “"Cupo”

who is heard when Morcia is desperate or depressed; il "Maligno”, the
most developed of the four, who takes on the elements of a real
Character, being somewhat of a gossip and a sarcastic/ironic

commentator on events. This device is somewhat unusual in the

58



modern novel, although it is somewhat reminiscent of the
Pirandellian interior or "mirror” dialogue. It allows Morcia ample
opportunity to comment on and discuss the varied experiences he goes
through as well as to formulate views and opinions on the people and
the society around him. While at times the four "inner voices” allow
insights into the multiplicity of Morcia's personality, it is not
developed in the sense that Senza camicia does not have the depth to
become a psychological novel.

Despite some stylistic weaknesses (mentioned above), the
discourse on politics and on society as well as the lengthy comments
to the dialogues which at times become long-winded and boring, and
some structural weaknesses such as the inconclusive nature of some
of the episodes related, the novel is nevertheless a vivid evocation of
1ife in Italy in the years immediately following wWorld War I1. |t 1s a
time of material hardship but also an eventful one in which so much
happens to the protagonist and his friends in a very short time.
Despite (or perhaps because of) the many probiems which beset
Morcia, 1ife is intense and is 1ived to the full. It is a life lived out in
the open, iIn the plazza, which is 2 hive of activity and social
intercourse and which, by contrast, makes the Australian reader
conscious of the relative monotony of the Australian lifestyle.
Nothwithstanding an ironic element which often creeps into the
narration, perhaps in Tedeschi, the author, there is also an underlying
hint of nostalgia as he recalls the relative freedom of the active,
stimulating albeit problematical life of those pre-migration years.
One wonders, 1n fact, how, in his second novel (currently in

preparation), he will deal with the Australian migrant experience.
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Although in Senza Camicia the migration theme is not a central

one until the final chapter, the novel, in a sense, is a detailed
exposition of the reasons why so many Italians left the Italy of the
late 40s/early 50s, the war-torn and poverty-stricken country so
aptly depicted in neorealist cinema, to seek their bread elsewhere.
And who, after all, had more reason to emigrate than Morcia,
progressively marginalized by his society, “orfano, nullatenente,
celibe, disoccupato, senza fissa dimora” (p316), for whom life had no

silver spoons in store.

GENNARO COZZI'S "AUSTRALIAN SAFARI"

Some 80% of Gennaro Cozzi's light-hearted though stylistically

' 3 (Cozzi
1981) 1s, according to the author,® based on “things which really
happened” during his first visit to this country In 1972 while the
rematning 20% 1s pure invention inserted to l1iven up the account
which was written, presumedly, for an “Italo-Australian” audience.
Born in Naples in 1936 Cozzi worked for several years for Alitalia in
Italy before emigrating to Australia in 1980, after having visited the
country three times.

In this brief novel (if novel it can be called) the first person
narrator and his friend (both of whom remain unnamed) decide to
travel to Australia on a sort of exploratory expedition in order to
determine whether it would be worthwhtle emigrating there with

their respective families. The reasons for such a proposal are not the
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traditional purely economic ones, although some mention is made of
the worsening economic conditions in Italy (p14), but are rather tied
to the appeal of exotic places and things (pp14, 89, 90), the better
quality of life (p89) and the possibility of a better future for the
children. The narrator is rather less enthusiastic than his friend and
points out the problems they and their families will have in adjusting
to the new way of life. These range from the differences in traffic
conditions and weights and measures to cultural and language

differences.

The observations on language differences constitute one of the
central themes of the novel as well one of the mechanisms used to
generate humour. However at times the humour is decidedly
heavy-handed and the digression on the pronunciation of English (p86)
as well as other comments on the language detract substantially from

the flow of the narrative.

The narrator also provides a commentary on certain aspects of
Australian culture and customs. While he has relatively little to say
about Australians who appear only fleetingly in his account he does
present impressions on those aspects of the Sydney landscape which
he finds most striking: cars are both large ("un transatiantico vestito
da taxi”, p52) and very much in evidence ("macchine in vendita in
padiglioni [...] che avevamo scambiato per parchi di divertimento*
"giuro che non avevo mai visto in vita mia tante macchine in una sola
citta con 1o stesso numero di abitanti”, p100); Sydney is described
quite vividly both in terms of the urban landscape (like Cappiello,

Cozzi does not fail to contrast the beauty of the harbour with the



monotony of the “inland" suburbs) and of the weather ("una bella

mattinata di luglio, frizzante come 1o sono quelle di Sydney”, pS9).

The Tanguage of the novel presents a somewhat odd mixture. On
the one hand the writer adopts a syncopated and often abrupt style
which lacks spontaneity. On the other he uses a number of antiguated
words and expressions ("desta”, p23; "anglosassone gente”, p24;
“cerbero”, p26; “novelli Ulisse”, p90; “conoscenza de “1o dolce stil
novo“..", p92; “affettuoso arembaggio”, p107) which are decidedly out
of place for the genre and cliches ("Bastian contrario”, p20; "né
vincitori né vinti”, pS8; "marcia su Auckland”, p94; “apriti cielo”,
p105) which subtract from the spontaneity and originality of

expression.

Similar themes and, to a certain extent language, may be noted in
Cozzi's poem on the same topic 'La commedia non divina di un povero
emigrante Canto I’ (Rando 1986: 38-42), a parody of the Divine
Comedy which sets out the vicissitudes and perpiexities of a person

contemplating migration to Australia:
“E la guida de 1'auto ancor non penst
ch'e fatta in tal maniera che V'andare
& contro al nostro, s) ch'a 11 tuf senst, [...]
Ancor, 1o stil nel prender le misure
ch'é reso non col nostro metro antico
ma usa con le dita i pledi pure”
(Rando 1986: 40, 41)
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Cozzi's brief novel is a humorous and light-hearted though
superficial account, constructed on a set of commonplaces, perhaps
too common and too general in terms of the migrant experience to be
very interesting or original, and lacking any “serious” evaluation
either of the narrator's own experience or of the host society.
Characterization is not developed (indeed the narrator and his friend
remain nameless caricatures and other personages appear only very
briefly) and the language is at times somewhat odd in relation to the
genre. Although it brings together a number of commonplace
elements of the migrént experience it does not seem to have gained
much acceptance with the “Italo-Australian” reader despite the fact
that, because of its language and its "local” appeal, it has been
adopted as a text book for [talian courses at the University of New

England.
CHARLES D'APRANO AND THE QUESTION OF CULTURAL IDENTITY

Charles (Pasqualino) D'Aprano’s novel The Swallow 4 is the story

of Stefano Romano who emigrates to Australia with his father
Armando in 1937 at the age of 14. The plot of the novel can be briefly

described as follows:
“While Armando remains set in his Italian ways, Stefano - renamed Bill
by his uncle - becomes more and more absorbed in his Australian
environment; he prefers Australian to Italian friends; he feels the need to
learn English and endeavours to do so; he joins the Australian army
during the war and marries a [Greek] Australian girl. All this leads to
constant conflict with his father. As the years pass, the two men accept
each other's personality but it is Bill who undergoes the changes of
attitudes. During this period of struggle with his Italian past, he tries to



become as Australian as possible, at times even denying his Italian origin.
As he matures he realizes that he cannot deny his cultural background.
This realization 1s helped by a number of visits to Italy which give him
glimpses of what Italy really is and he becomes proud of his Italian
heritage just as he is proud of the Australian side of his character.

In this long cultural conflict, the new character of the Italo-Australian
comes into being and Stefano/B i1l Romano becomes quite adjusted to the
realization that he is a person of two cultures and of two worlds; like.the
swallow, he shifts from one hemisphere to another without emotional

problems.” (Rando 1983: 181)

D'Aprano was born at Ventosa (Castelforte) in Central Italy in
1923 and emigrated to Australia in 1937. Before graduating in Arts
at the University of Melbourne and obtaining teaching qualifications
he worked at a variety of jobs from painter to factory hand. Until his
retirement in 1987 he was Senior Lecturer in Italian at the Swinburne
College of Technology (Melbourne) and has published in anthologies a
number of short stories in Italian and in English about migrant life in
Australia, a collection of short stories in English (D'Aprano 1986) and
a book (English/Italian text) on contemporary Italian political events
(D'Aprano 1979). Written in the aftermath of the kidnapping and
slaying of Christian Democrat minister Aido Moro by the Brigate
Rosse, D'Aprano 1979 examines from a pro-leftist stance the
socio-political situation in Italy at the end of the 70's. D'Aprano’s
basis is a Marxist structuralist approach (ie. all aspects of society
are based on the economic structure). He posits that "the workers and
the landless and poor peasants [...] are the classes with the potential
to change the power structure in the country” (pp2-3) and argues that

the Italian Socialist Party wishes to establish a democratic socialist
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society (but of which type, how and when are ciearly unponderables)
but that this is opposed by the groups of the extreme left. He
concludes that although Italy currently exists in a continuous state of
uncertainy it will eventually become a new and more socially

conscious nation,

Some of these attitudes as well as the underlying political and
philosophical beliefs are introduced in the last third of the novel -
in fact Stefano/Bill gradually, and to a certain extent inexplicably,
undergoes a transformation from a pro-Italian {and hence not
anti-fascist) politically naive Italian immigrant to a committed
left-wing Italo-Australian activist. However, the main thrust of the

first two thirds of The Swallow deals with Stefano/Bill's

experiences as a migrant in Australia in the late 30s and in the 40s.

The novel, in fact, presents almost every conceivable theme on the
migrant experience, so much so that at times the characters seem to
be clearly subservient to the theme, becoming less convincing and

sponfaneous as characters.

D'Aprano deals with the fear, misery and wretchedness of the
immigrant who is an unskilled labourer. Armando experiences the
pain of parting from the native village, his feelings as one of the
“cast-away sons of Italy” (p87), the desire to return home rich,
exploitation by his own countrymen. Australians display animosity
towards him (Armando and Stefano are often called “dago bastards”
and other names) and he views all Australian men as drunks, all

Australian women as prostitutes. However he appreciates the natural



setting, saying about the Victorian countryside that “this must be
beautiful country in the summer " (p60). Stefano, too, experiences
nostalgia, exploitation, animosity and emargination but he
appreciates the Australian work environment of the urban proletariat,
good wholesome Australian food (especially butter), those
Australians who are friendly towards him and expresses curiosity
about the desert and the Aborigines. The {(conservative) father /
(progressive) son relationship is widely explored. Armando regards
himself not only as padre but also as paarone . He expects Stefano
to fetch and carry for him, expects him to help him with language
difficulties, indulges in obsessive attempts to control Stefano's
actions and sometimes his thoughts, forbids him to have Australian
friends, is devastated when Stefano joins the Labour Corps during the
war. Stefano is engaged in an initially passive and later overt
rebellion against his father since since he wants to achieve

independence of action and an autonomous identity.

Another set of themes is related to the Italo-Austraiian
environment: the migrant work ethic (which seems almost more
infense than the protestant one), immigrants who have achieved
economic well-being and those who have not, the italo-Australian
wedding, the food, culinary practices and cooking utensils, and the
various peasant cultural and folkloric elements (traditional Italian
views on women, Sicilians cutting off ears, church-dominated
political attitudes). D'Aprano also depicts the surprise of the
Australians at some aspects of the Italo-Australian community.
Although they quickly come to appreciate Italian food they are

surprised at the odd cooking utensils, and at Italian customs. The
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Italian immigrants are perceived in terms of stereotypes
(knife-wielding dago bastards) although there is general amazement,
and sometimes envy, at their capacity and willingness for hard work.
The theme of the migrant work ethic is one which 15 consistently
found In Italo-Australian narrative. One of the main justifications
for emigrating is that of achieving a more favourable economic status
than in the country of origin and the immigrant will work very hard
indeed to achieve this. This theme iIs dealt with by different writers
in different ways. D'Aprano, however, does not give it any particular
emphasis. In fact, neither Armando nor Stefano seem to achieve any
substantial material success while those immigrants who do so
acquire it through exploitation of their fellows and are hence not
presented in a positive light.

Yet another central set of themes are of a politico-historical
nature. Some seem to be present mainly as background (eg. the
post-war iImmigration debate) but others (conflict of loyalties during
the war, assimilation) are closely tied to the experience of the
protagonist. The political theme is subject to substantial
development setting an initially anti-fascist note (Armando had
contracted malaria while working on the Fascist-promoted Pontine
Marshes project in Italy) and developing into a leftist ideology. The
political episodes, which take up approximately the third quarter of
the novel and tend both to slow its pace and to side-track from the
main thematic thrust, nevertheless provide some very interesting
discussion on the historical/political condition of the Italian
immigrant, on the feelings of being rejected both by the home country
and by the host society, on the concept of political multiculturalism.
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During his political activist phase as a leader of [talian immigrants,
Bill's many efforts to convince the unions (in the mid 50s) that they
should cater for their non-Engliish speaking membership do achieve
one small but positive result when the Railway Workers Union decides

that its immigrant members should be taught English,

The themes are often underscored by a symbolism which is used in
quite transparent ways. For example the Romanos arrive in Melbourne
“early one cold misty July morning” (p1) and when Armando returns to
Melbourne from working in the country it is drizzling, damp and cold
(p60). Melbourne weather aside, the setting clearly underscores the
feelings of despondency expressed by the characters on these
occasions. The Australianization of Italian and Greek Christian
names and, in Roula's case, of surnames, (a very common practice at
the time) provides a clear example of assimilationist conditioning

imposed by the host society.

Most of the symbolism, however, centres on the central character.
Bill/Stefano's relationship with women, for example, can be seen as
assuming important connotations. Young Stefano's failure to make
love to his Australian girifriend Linda (p133) is clearly linked to the
derogatory attitudes of her family towards him (the mother and elder
sister openly call him "dago”) and to his feelings of not being entirely
accepted by the host society despite his desire to achieve complete
assimilation, On the other hand his success with the
Greek-Australian Roula (p209) is linked to the fact that she too is
living between two cultures, although the subsequent difficulties

which manifest themselves after their marriage are also linked to
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cultural factors in that Roula becomes completely Australianized
while Bill/Stefano does not. During his visit to the Vienna Peace
congress (1952 circa) Bill meets and has a brief affair with a blond
26 year old German woman Eva Kiepner, who speaks fluently five
languages, a fact which causes the partially Australianized Bill
considerable amazement. This affair is symbolic both of Bill's
transient “international” phase and the growing awareness of his
intellectuality. On his return to Australia and his subsequent
separation from Roula from whom he had "grown apart over the
years”, Bill has affairs with two other women. The blond Marina
Boyle, a fellow teacher of mixed Italian (mother)/English (father)
descent, who in a sense encompasses the three previous women,
seems a symbol of Bill/Stefano’s cultural duality. But she eventually
leaves Bill in order to return to Italy with her Australian husband and
to rejoin her mother, a return from which Bill is excluded. The much
younger Australian fellow student Sue Copeland, after an affair which
is as much a meeting of minds as a meeting of bodies, leaves Bill to
marry her Australian fiancé, Jim, who returns from a period of
working in Darwin. Hence, in a sense, Bill is excluded from becoming
fully identified with Australia. Finally it is in the Australian
Margaret Morgen, like Bill a divorcee with children, that Bill/Stefano
finally finds both lover and souimate through her willingness to meet
him culturally half way. She is his constant companion on his many
trips back to italy to renew his cultural and linguistic roots and she
encourages him to keep alive the old family traditions at home in

Australia, thus becoming a symbol of the new multiculturalism.



The voyage undertaken to the Vienna Peace Congress, his first trip
back to Europe after fifteen or so years in Australia, can be seen as
Bill/Stefano’s personal rite of passage, that need which, according to
the sociologists, is felt by migrants to make at least one voyage back
home before finally settling down in the new country. For Bill it is a
rite of passage both as an immigrant and as an intellectual. Although
the first and subsequent visits to Italy serve to recharge his energies
and to reconfirm the strong attachment to the land of his birth, there
is never any thought of abandoning Australia to return permanently to
the land of his birth. Through his relationship with Eva Klepner and
his observation of how people in other countries can and have come to
terms with cultural and linguistic plurality Bill, after an initial
phase as an internationalist, is able to come to terms with his
Italian/Australian duality. On the last visit to Castelvento, by now
abandoned by most of its inhabitants®, Stefano states to his wife, his
daughter by his first marriage and his cousin Gianni (one of the few

not to have emigrated):

“No, | haven't changed really. Andyet in some ways | have changed. | suppose
there was a time when | was Italian and refused to be anything eise. And then
there was a period when | was the all-assimilated Australian. Now | have a
much better idea of what | am. | am much more willing to accept my dual
cultural heritage and my place in the world." (p370)

Having come to terms with this duality he is able to posit at the end
of the novel the concept of a new identity, that of the
Italo-Australian,

Perhaps because of the substantial thematic elaboration, most of
the minor characters tend to come across as stereotypes. Armando is
the traditional "Italo-Australian” father. Although he and Stefano
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continually quarrel since they can never agree about anything, in the
end Stafano realizes that there is a strong bond between them (p358)
and that they are really two of akind, "dogmatic” and "righteous”
(p296). Teresa is the “typical [talian” mother. Several Australians
are typical "dago haters”. Roula is the Australianized girl of
immigrant family. Stefano himself, however, comes across with a
considerable amount of conviction. This is despite some unconvincing
elements such as the transition into and out of political activity
which does not seem to follow any precise ideological orientation, his
capacity for articulating his thoughts and the fact that although he
probably did not have much schooling he can teach "proper” Italian to
Dr McKean's wife in exchange for English lessons. He is rather more
alive and interesting, for example, than Judah Waten's
Italo-Australian protagonist, Paul Avanzo (Waten 1971). It is
particularly the identity conflict which makes Stefano/Bill Romano a
three dimensional character. The desire to belong to the new country
yet the feeling that he cannot be completely Australian coupled with
the realization that he is fully accepted neither by Australians (who
call him a "dago”) nor Italo-Australians (who call him a “canguro®)
give the character considerable depth. The realization of being caught
between two cultures; the conflict of loyalties during the war (could
he stand aside from the war effort and claim his Australian friends’
friendship afterwards?); his gradually acquired ability to think in
both languages and his pride at having mastered English make him
feel superior to other immigrants; the development of "Australian”
attitudes such as his amazement that people can speak many
languages fluently or at the skill of the simultaneous interpreters at

the Vienna Peace Conference. These elements create a dramatic
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tension within the character which is finally resolved by his final
acceptance that "I am neither Australian nor Italian and yet | am both.

| am really an Italo-Australian” (p378),

The style of the novel, in the second (not definitive) draft form
falls somewhat uneasily between a realist and a Stefano-subjective
orientation. The language of the English version, a littie less lively if
compared to the chapter in [talian, does need more polishing and does
present the odd antiquated expression - matters which are likely to
be resolved in the current revision. Nearly all of D'Aprano’s
immigrant characters speak good colloquial English (although
Armando speaks broken English), apart from the. rare introduction of

an {talo-Australian form (la messessa, la resa) or migrant English

form (orright). It may be queried to what extent this detracts from
the realism of the novel, although it can also be pointed out that the
immigrant characters in the novels of David Martin and Judah Waten,
for example, speak good English too. Language aside, there is perhaps
too much detail, too much reiteration and repetition, Which tends to
draw out the novel to the point that there is at times a lapse in the

interest on the part of the reader.

All in all the novel presents itself as a work of considerable
human interest, spanning as it does the life story of an immigrant
protagonist from his arrival in the new country to the finai
achievement, after some 45 years, of a psychic and psychological
equilibrium without compromises through the reconciliation of the
many struggles and tensions which have marked his existence.

Notwithstanding its imbalances it has excellent potential to turn into
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a good novel in its final form. One may wonder to what extent
D'Aprano’'s conclusion, which posits the formation of a distinct
Italo-Australian cultural identity separate and distinct from the rest
of Australia, runs the risk of implying the formation of a cuitural
ghetto. This is an idea which has caused considerable debate and to

this debate D'Aprano’'s novel is certainly a substantial contribution.

D'Aprano has also published a short short story, ‘La Bottega'
(Abiuso 1979: 46-47), on an old-style Italian barber shop in
Melbourne. It is lively slice of life which presents the atmosphere of
the Tuscan Poldino's barber shop, a sort of unofficial club for the
local Italians, and the characters who frequented it. In chapter 11 of

The Swallow it is the Tuscan Poldo’s barber shop which in the mid

S0s is the meeting place for the [talian Migrants Association although
its main function is that of a forum for political discussion rather

than just a meeting place.

His first published volume of creative writing 0ld wine in new
bottles (D'Aprano 1986) seems somewhat less vivid and dramatic than
the novel. The collection contains some stories drawn from drawn

from The Swallow as well as accounts set in both the

Italo-Australian and the general Australian communities. These

latter stories will be examined in the following chapters.



ENOE DI STEFANO: THE EXPERIENCES OF AN IMMIGRANT WOMAN

Enoe D1 Stefano's L'Avventura australiana, completed in its
currently available typescript version in July 1975, relates the story

of Nica (a primary school teacher from Northern Italy) and Enzo (a
Tfawyer from Southern 1taly), who emigrate to Austratia in the early
S0s. D1 Stefano has been attempting to have the novel published
either in Australia in an English translation or in Italy in its original
[talian version.

Enoe D1 Stefano, born at Rovereto (Trento) in 1921, trained as a
primary school teacher before emigrating to Australia in 1949 soon
after her marriage to Alfio Di Stefano, born in the United States of
Sictlian parents, and who had qualified as a lawyer In Italy. During her
time in Australia Dt Stefano has published three volumes of poetry
and has written a number of short stories which have been published
in Italian womens' magazines such as Bella. She has won a number of
prizes in italy for her poetry and short stories. The story ‘L'Ultima
nave’ was awarded second prize for narrative by the Dante Alighieri
of Bari in December 1985 as the result of a world-wide competition
“La Dante Alighteri e I'emigrazione 1tallana nel mondo®. 'I1 Debito'
was awarded third prize at the 1987 Campania Felix competition held
by the Accademia Internazionale di San Marco di Belle ArtiLettere e
Scienze® These stories were subsequently published in La Fiamma.
For several years in the S0s Di Stefano wrote a column for La Fiamma
("L'angolo di Gianna") and, after 1959, for |1 Globo which provided
advice, comments and short stories for the women readers of these

papers. The material prepared for these columns provides an
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interesting insight into the condition, experiences and aspirations of
Italian immigrant women in Australia in the 50s. Di Stefano has
continued to write occasionally for the Italo-Australian press. InLg
Fiamma of | August 1985 she published a moving article on the
township of Stava (in the Trentino) when it was hit (19 July 1985) by
a mud slide which killed 300 people. In LaFiamma of 20-2-86 she
published an account of a trip to Italy undertaken in December 1985 -
January 1986 and in Settegiorni she published an extensive account of
a trip to Russia undertaken in 1981 in a number of issues over the
period January - June 1986. A lesser-known but important artistic
activity has also been painting and Di Stefano has several completed
paintings to her credit. Until quite recently she has also been active
in various community organizations, having been responsible for the
direction of the CoAslt schools for several years (1968-1982) and
having been involved in a number of fund-raising activities on the
occasion of natural disasters in Italy, the latest one being the
organization of aid to the victims of the Stava avalanche (over
$15,000 raised). For a perfod of three years (1976-1978) Di Stefano
was a member of the Multicultural Education sub-committee of the

Australian Council for Ethnic Affairs.

Whereas D'Aprano deals with the experiences of the unskilled
immigrant worker who eventually obtains professional qualifications
in Australia (but remains substantially “working class" at heart),
L'Avventura australiana is a sensitively told and sometimes moving
novel about Nica, an artist in her own modest way, who arrives in
Australia in 1950 with her husband of three months standing, Enzo,

and has to come to terms with a society which recognizes neither her



76

training nor her aspirations. Although this situation was not relevant
to the bulk of unskilled Italian immigrants who entered the country in
the 1950s it nevertheless was a very real problem for a small
proportion of professionals and skilled workers who emigrated to
Australia and found that they virtually had to start from scratch.
Nica and Enzo are quite dismayed when, a week or so after their
arrival, they begin to look for work and are advised by the “old"
immigrants that the most they can aspire to is a job in some factory.
Hence for these educated people Australia, far from being a land of
opportunity, becomes, at least in the initial phase of immigration, a
land of disillusionment. Nica and Enzo, who had emigrated partly
because of the aftermath of the war in [taly and partly to secure a
better future for their yet unborn children, never quite lose their
initial optimism, an optimism shored up by Nica's finding employment
as a decorator of statuettes for a manufacturer of Catholic religious
objects in the city. Enzo stoically accepts his lot as a sorter in a
local bottle factory and works extra shifts in order to set aside

money to buy a house,

The couple’s contacts with the Italo-Australian community are
also something of a disappointment. Their distant cousin Jack, who
had acted as sponsor is a market gardener on the Northern outskirts
of Sydney. He leads a life restricted by the price of vegetables at the
markets and an overabundance of food on the table on Sundays and
feast days. Their landlords, Frank and Giordana, are engrossed in
accumulating money and buying properties. Nica realizes that these
Crassly materialistic attitudes are values imposed by the host

society where success and hence the justification for emigration is



measured in materialistic terms. By contrast the four artists who
are Nica's fellow workers feel misunderstood and “erano molto soli,
avevano 1 problemi di tutti gli emigrati{..] Non si erano abituati né al
modo di mangiare, né alla vita, né alla lingua di quel Paese” (p37).
More sensitive beings than the ordinary immigrant worker, they seem
to suffer their condition more intensely. Enzo finds his job at the
factory vaguely reminiscent of a dantesque inferno, both physicatly

fatiguing and soul destroying

"in mez2z20 a gente inasprita, violenta, esasperata, un mondo di dannati davanti
all'implacabile ritmo delle macchine e di quel vetro bollente che scottava le
mani. [...] L'unica consolazione era la paga a fine settimana.” (p35).

Enzo in fact makes his raison d'étre for emigration solely that of
earning money and has doubts about 1eaving the factory when he is
offered a better job as cashier in one of the city's best restaurants’
because his pay is three pounds a week less that what he earns at the
factory. Enzo's insistence on material success, to the point of
sublimating/playing down intellectual aspirations is a common
motivation to be found in the immigrant. In this he can be compared
to the other characters in the novel who glory in material success
whether real or imagined. In the case of Giordana, their landlord’s
wife, this obsession leads to psychological imbalance. The
achievement of material success thus becomes a justification for the
often traumatic act of emigration, a syndrome which might be
labelled “the psychology of success”.

Hence in this respect migrant attitudes have become coincidental
to the host society’s expectations. In its attempt to achieve rapid

industrialization in the post-war period, Australia imports
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immigrants as factory fodder and materialistically encourages them
to work in order to earn money while ignoring any other needs they

might have,

Although basically optimistic, Nica is somewhat reluctant to fully
accept the new country, partly because her materialistic aspirations
are less intense than Enzo's. The couple had agreed not to start a
family until they could afford to buy a house but before this can
happen Nica finds that she is pregnant. Although Nica feels isolated
and alone without the family support structure she would have had
back in Italy, Enzo makes up for this lack by being very supportive of
Nica during the pregnancy and when the baby is born he is a pleased
and proud father. But for Nica the birth takes on a deeper and more
symbolic meaning since she feels that she now has a definite

commitment to the new country:
“Un onda di pace, di deliziosa tranquillita invadeva il suc cuore. La grande
esperienza era fatta. In Australia Nica aveva messo al mondo Ja sua creatura. In
quello strano, nuovo paese, era diventata madre per 1a prima volta,
Ora I'Australia le apparteneva un poco di pill, 0 essa un poco di piti all'Australia,
8 non poteva essere che una terra buona perché era la terra di suo figho."(p73)

This commitment is reinforced at the basically optimistic conclusion
of the novel when Nica, f inally settled into her own home (thus having
quickly achieved one of the goals of the great Australian dream) and
With her brother about to arrive from Italy, finds that she is pregnant
again:

""Sara facile per voi, figli miei” pensd con un grosso nodo in gola, riferendosi

al suo bambino ed alla creatura che portava in sé “sono certa che per voi sara

moito facile."

Pensd per un attimo alla casa. Una casa che aveva bisogno di molte riparazioni
e di molte spese per renderla pit accogliente. C'erano voluti tre anni di
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lavoro per possederla, e c'era un grosso debito da pagare, prima di poter dirs:
¢ proprio nostra.

B1isognava aver coraggio e salire, andare avanti.

Aveva venticinque anni.

Un giorno, si disse, avrebbe guardato indietro e si sarebbe resa conto che ne
era valsa la pena.

L'Australia doveva essere 1'avventura a lieto fine, che Enzo 1e aveva sempre
promesso.

Sialz6. Ormai non c'era molta strada per arrivare a casa.

Prese Robby in braccio, le due borse nell‘altra mano, e riprese lentamente 1a
salita." (pp131-2)

Despite the hot weather at Christmas/New Year, the feeling of
melancholy and nostalgia brought on by the festive season®, the hint
of menace in nature with the mention of the floods, the natural
setting, especially Sydney Harbour, is one which is appreciated by
Enzo and Nica. Nica had been somewhat taken aback at the aspect of
Sydney houses, in particular the backyard tollets (an aspect also
commented upon by Cappiello), but once they have purchased their own
home in Marrickville, she finds the layout of Sydney houses, which is

described in a very effective and striking manner, quite fascinating:
"Paiché 11 terreno su cui la casa era costruita, saliva dietro abbastanza
rapidamente, dal confine del loro recinto di tavole vecchie si vedeva lontano.
Oltre la discesa della strada, oltre i tetti di tegole, coperte di muffa verdastra,
si stendeva davant! a loro un mare di case, di palizzate tra 1'una e l'altra, fili di
pali della luce nella distanza si assottigliavano nel cielo come stuzzicadenti,
ciuffi di alberi sbucavano sopra i tetti interrompendo con il loro verde vivo
I'uniformita dei colori e delle case.” (p125) "Lastradaera largaedritta. Le
-Case, una a Tlanco dell'altra, sembravano come dus muri che la dividessero dal
resto del mondo. Guardate da giu, le punte dei tetti, si intagliavano nel cielo, via
via sempre piu piccole, finché in alto, sulla cima, si confondevano e c'era solo
un rettangolo di cielo azzurro, come infilato tra due muri e la terra.” (p131)
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Conversely, a negative impact with the host society occurs not so
much because of the settlement difficulties (Enzo and Nica accept
quite willingly the fact that they must master English in order to "get
on" in Australia) but because of the animosity displayed to them by
some Australians when they speak Italian in public. However the
couple realizes that not all Australians are like this since their
English teacher, who had fought in the Australian army during the war
(Enzo had been in the Italian army) states that they then were
enemies but implies that they now are friends and does all he can to

help them.

Economic conditions also appear as a theme in the novel. When
Australia entered a slump period in 1952, Italian immigrants, who
had been arriving by the ship-load, were among the hardest hit. There
were riots at Bonegilla (the army had to be called in) and
demonstrations at the Italian consulates. Through the character
Matteo, who is something of a hothead, (he is highly dissatisfied with
Australia and eventually returns to Italy, a decision also influenced
by his unrequited love for Nica) Di Stefano describes the immigrants’
discontent which culminates in the demonstration at the Italian
consulate in Sydney.? Matteo is arrested and it is Enzo, finally able to
put his legal training to some use, a matter which causes him some
pride and satisfaction, who is able to arrange to have him released on
bail.

The main interest of the novel lies in its presentation, in some
considerable detail and with feeling, of the condition of the Italian

woman immigrant in the 50s, perceived by Di Stefano as a simple and



basically religious being intent on following and generally supporting
her husband, creating a home and rearing children in the new country.
In exploring the husband - wife relationship of Nica and Enzo it comes
dangerously close to the more commonplace effects and techniques
(based on Di Stefano’s previous experience as a short story writer) of
romantic fiction of the Mills and Boon variety. This feature is also
reflected in some aspects of the novel's language - eg.: "il cuore
batteva libero d'ogni peso” (pS4), "Il sole, un sole tenero e pallido,
incominciava a farsi strada tra le nubi del mattino [...] In quello
strano, nuovo paese, [Nica] era diventata madre per 1a prima volta.”
(p73), "E chi ti dice che io non sia la donna pitl ricca, la pit fortunata
del mondo?” (p98), "Per la prima volta nella sua vita, nonostante due
uomini I'amassero e la volessero cosi fortemente, si senti
tremendamente sola e vuinerabile.” (p128). There is moreover a
certain superficiality, again reminiscent of the romantic fiction
technique, in the way in which difficulties are overcome. The novel
contains little conflict or tension both in relation to plot and
characters and is somewhat bland in its creation of atmosphere - this
is due perhaps in part to the length of the work. By contrast Di
Stefano's short story ‘L'Ultima Nave','® which relates the fears and
hopes of a band of italian women on a migrant ship in 1940 (the last
one to leave Italy before the outbreak of war) who are sailing to
Australia to join husbands and sweethearts, is a much more
compelling tale packed with tension and with a quite identifiable
atmosphere while at the same time dealing with a little known aspect
of the way in which the war affected the immigrant woman. In fact
in conferring the award (see p167) the judging panel motivated its
decisions on the grounds that it was;
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"Una narrazione sfficace e svelta che denota impegno lstterario ed squilibrio
stilistico. Lo sfondo dello scoppio del secondo conflitto mondiale costituisce
un aspetto non certo marginale della capacita descrittiva di questa scritirice
che & riuscita ad inserire, con una articolazione aglle, una vicenda
sentimentale in un contesto avventuroso e drammatico.”

In this short story and in the later 'I1 Debito" - a interestingly told
tale of an ingenious solution found by two immigrants who had to find
the money to pay for the passage out for their wives and children - Di
Stefano shows a clear ability to move away from the autobiographical
and to deal with more varied issues in relation to the

Italo-Australian community.
MRS COSTANTINO'S NOYEL

A highly personalized account of the migrant experience is found

in In Nome del Padre - Diario di una Famiglia'' by Turchina Caporale

(pseudonym of Mrs Costantino) which relates with considerable
insight the story of anti-fascist activist Pasquale Caporale (from
Canossa di Puglia) who, having emigrated to Cairo and been vilified by
the fascists there, meets his end in an Italian prison. The attempts
of his daughter to clear his name after his death resulted in rejection
on the part of her family and in her ultimate decision to emigrate to
Australia. Although only the very last part of the novel relates
specifically to Australia, the story does deal with an important
factor which was responsibie for a small but steady stream of
immigrants who left Italy in the late 30s and in the years
immediately following the second worid war because of political
considerations. Already in the mid 1800s a few 1Italians had come to

Australia (among them Carbonti), efther directly or indirectly,
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because of their involvement in political activity at home. Some of
the present ltalian emigration to Australia is also due to the Italian
political situation through businessmen who decide to transfer their
assets to Australia or elsewhere for fear of the possibility of a

communist takeover in [taly.

THE SHORT STORIES OF GIUSEPPE ABIUSO

Six short stories by Giuseppe (Joe) Abiuso have an
autobiographical basis.'? Born in Frosinone in 1933, Abiuso, in 1956,
emigrated to Australia from Rome where he had frequented the circle
of writers formed around Pier Paolo Pasolini. He experienced a
number of typical "migrant” jobs, from carpenter to cane cutter, and
travelled widely over Australia before obtaining a Bachelor of Arts
degree at the University of Queensland. He subsequently found
employment as a teacher with the Victorian Education Department,
taught in a number of state schools with a high concentration of
“Immigrant® puplls, was one of the first teachers to introduce italian
into Victorian schools, and obtained a Bachelor of Education degree at
La Trobe University in 1974. He is currently Principal of the Saturday
School of Languages in Melbourne. Abiuso writes both in English and
Italtan although his published work is predominantly in English.
Although susceptible to criticism with regard to dialogue technique
and characterisation (see, for example, Myers 1985), Abiuso is an
effective enough writer in his adopted language. Most of his stories
are well told and present an interesting blend of both Italian and
Australian Iiterary influences. He has been compared to Italian
writers such as Pasolini and Moravia and to the Australian writer



Lawson. In fact in some of his short stories (for example “The Male
Model” - Abiuso 1984 9-24) Abiuso adopts a Lawsonian style of
“yarning® technique.

Three of Abiuso’s "autobiographical” stories deal with the author’s
pre-migration experience as a young man in Rome in the years during
and immediately after the war. In ‘Persimmons’ the Tarquini family,
who Tives in an outer working class suburb near the fashionable villas
of Montesacro, is facing starvation during the winter of 1943. In
order to survive, the older brothers and sisters go out on nightly food
foraging expeditions. One night the narrator, with one of her
bfothers, Hugo, goes into the garden of one of the villas at
Montesacro to gather persimmons and finds the body of the sergeant
of the local Fascist militia, the proprietor of the villa. Hugo takes
the sergeant’s gun and belt and wears it on liberation day, thus
earning for himself, quite unjustifiably, a decoration as the youngest
partisan of the suburb. ‘The Indian Meal' is set in Rome in the
immediate post-war period during the allied occupation and relates
the efforts of a gang of working class neighbourhood kids who survive
by obtaining food from the soldiers of the occupying forces, usually
by procuring for them the sexual favours of some of the local women.
In their efforts to obtain food from the soldiers of an Indian regiment
Camped nearby, the gang turns on one of their members, Matteo
(presented to the Indians as a "big boy [...] half woman and haif man")
and delivers him into the hands of the soldiers in exchange for bread
and stew. ‘Before the Revolution’, described by Abiuso as a little bit
autobiographical, is set in the Italy of the early 50s. Malatesta, 22

years old, lean and hungry, a builder's labourer by trade and a
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revolutionary trotskyite by political conviction, is a member of an
Action Cell dedicated to the overthrow of the bourgeois-based
political and economic system. The rather grandiose plans dreamt up
by the young idealist are not put into effect. Malatesta's friend
Bertagna commits suicide out of despair brought on by the failure of
the revolution. Malatesta, who in the meantime has been seduced by
Carla Scarponi, parliamentary member of the [talian Communist
Party, decides to go with her to London and Paris while waiting for a

time when the revolution can be brought into effect.

Two of the other three "autobiographical” accounts deal with the
migrant experience. 'To the Sugar Cane’ tells the story of a group of
young Italian immigrant men who are disappointed with their first
work experience in Australia. Although they find acceptance among
their Australian work mates, who willingly learn 'O Sole Mio" and
other songs, their jobs with the Victorian Railways net them fifteen
pounds a fortnight after deductions. They decide to pool their savings
S0 as to buy a second hand Vanguard in which they can undertake the
3,000 kilometre journey north to cut cane which, as they have heard,
is a much more remunerative occupation. One of the characters,
Gabriele, nicknamed "Teach”, is the autobiographical element in the
group of choral protagonists. Although he is weaker than the others
and thus not Tikely to withstand the rigours of the cane cutters’ life,
they want him to come with them because of his ability in English. He
accepts but only on condition that he will leave the group if he is not
able to do his share of the work. ‘Railway Palace’ is the story of a
socially concerned but eccentric Italian immigrant worker, Giovanni

Tochesato, nicknamed Big John, told through the eyes of the narrating



character who s an [talian fmmigrant studying to become a teacher.
The two meet during the university vacations when the narrator goes
to the inland Victorian town of B... to work as a joiner in a caravan
factory where Big John is also employed. Years ago Big John, who had
been an activist in the Italian Socialist Party, had been committed to
the local asylum because he had stood on a fruit box and made
speeches in Italian about the right of the unemployed to protest. The
narrator is instrumental in ensuring his social rehabilitation and his
marriage to Colleen, the landlady of the Railway Palace, a rather
run-down boarding house where both John and the narrator were
staying. Twenty years later the narrator returns to B... to find that

- Colleen had died in @ motor accident shortly after their marriage and
that Big John had spent all his earnings on the production of 100,000
copies of the first issue of a socialist magazine “Humankind Adrift”

kept meticulously stored in a room at the Railway Palace.

In providing a grim but realistic picture of the material, spiritual
and intellectual misery rampant in italy in the final years of the war,
Abiuso establishes in quite graphic detail a reason if not a
justification for the emigration of the Italian protagonists of many of
his stories. Some thematic connections can also be made between his
“Italian” and his "Australian” stories. The gang behavior described in
‘The Indfan Meal’ parallels that of the Maribynong River Gang described
in ‘Steerah’ (Abfuso 1984: 66-86). The political hypocrisy and
cynicism which underscores the sub-proletarian setting of ‘Before the
Revolution’ is found in equal measure among the socialist trendy
lefties of the Australian upper middle class in ‘Socialists gather in
Melbourne' (Abiuso 1984:175-185).
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The Australian autobiographical stories also present a somewhat
pessimistic outlook on life. The group of young immigrant men who
had come to Australia full of hope for material success find that they
are forced to undertake further migration and to engage in
back-breaking fabour in their pursuit of higher wages. The characters
who as young men had envisaged social revolution and the betterment
of mankind find that with the passing of time the dream fades,
perhaps in part because of the intellectual apathy which is an
intrinsic aspect of Australian society. However, unlike Malatesta,
these erstwhile Australian political activists have no place else to

go, and remain without further horizons to contemplate.

There are autobiographical traces in some of Abiuso's other works
- for example the teacher of Italian in Diary of an italo-Australian
Schoolboy. With respect to the other "autobiographical” writers
Abiuso brings a much broader perspective to this category of

[talo-Australian narrative.
OTHER WRITERS

Michele Giglio's short story ‘Nascita di un giornale’ (Abiuso 1979:
130-134) is directly related to the writer's real life experience.
Giglio (born Rome 1943) arrived in Melbourne in 1969 after having
obtained a degree in Political Science at the University of Rome.

Because by the late 60s the Italian communities in the large cities

were able to readily offer professional type employment to “"educated”

Italians, Giglio did not go through the manual labour experiences

which was that of nearly all Italian immigrants who had arrived in
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Australia in the previous twenty year period. Inftially he was able to
find employment as a teacher and as a journalist with the
Italo-Australian press. He eventually obtained Australian tertiary
qualifications and entered the teaching profession on a permanent
basis. This short story is based directly on his experience during his
early years in Australia when in the early 1970s Nino Randazzo had

decided to leave |1 Globo and launch a new Italian language newspaper

in Melbourne. 13

As a short story writer Giglio concentrates on the
[talo-Australian community and delights in narrating the humorous
aspects of the situations he describes although, humour
notwithstanding, this account also presents some interesting

reflections on the italo-Australian press.

The editorial policy of the new paper is to provide higher
standards and broader horizons but the protagonist, Remo, an amateur
journalist recruited at the last moment, has a more pragmatic view
of its function. Most of the news from Italy involves the cutting of
articles out of Italian papers which are reproduced without change, an
advantage offered by the new offset process. Italo- Australian
readers want “cronaca nera: furti, rapine, rapimenti, omicidi, storie di
corna, stupri, truffe” (p131). They are far less interested in articles

on the political and economic situation in Italy because:
"E' sempre la stessa pappa. 11 governo che si dimette, che si riforma, i
ministri, gira gira sono sempre gli stessi, il paese e sull'orio di un crollo
finanziario, ¢'¢ i1 pericolo di un colpo di stato, sono sempre le stesse cose,
basta leggere i titoli.” (p131)



What interests the readers above all is the sports news from I[taly
and the paper, which comes out on Monday, must have the accounts of
all the important Sunday games. It is Remo, the least experienced of
the group, who is given this very vital task. The only way that Remo
can-obtain the necessary information is to listen to the short wave
sport broadcast from Italy early on Monday morning. He is joined by
all his colleagues but, because of technical difficulties, they are able
to comprehend only the names of some of the players and the scores.
Remo nevertheless invents exciting reports of the four most
important soccer matches, which the editor finds highly satisfactory
and after a5 am rush to the printers, half way across the city, the

first edition of the paper rolls off the presses.

Another autobiographical story by Giglio is ‘Buono premio’ (Abiuso
1979: 44-46). In this story Giglio deals with a very characteristic
aspect of the Italo-Australian scene: the numerous functions, dances
and entertainment events put on by the many Italo-Australian clubs
and associations and the even more numerous raffles and lucky door
prizes which are an ubiquitous feature of such events, As a journalist
with an Italo-Australian paper the protagonist is invited attend a
considerable number of functions. Although he does not have to pay
he feels obliged to buy vast quantities of the raffle tickets. On one
occasion he wins second prize: a raincoat donated by Gerolamo Carrisi
Pty Ltd but when he goes to collect his prize he is given a coat
several sizes too large for him and consequently unwearable. Some
years later the coat is donated by the protagonist as raffle prize at
another function and on that occasion it proves useful to the rather

large wife of the winner. Although interesting from a sociological
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point of view in that it illustrates a common feature of
italo-Australian life, the story is somewhat disappointing as a
literary piece in that a rather banal subject is treated in a banal sort
of way. The humour is somewhat crude and 1acks the finesse found in

‘Nascita di un giornale’ which has also more interest and appeal.

Nino Randazzo (born in Val di Chiesa, province of Messina, in 1937)
emigrated to Australia in 1952 after having completed secondary
school studies in ttaly. He has worked mainly in the area of
Italo-Australian journalism and is currently managing editor of [1
Globo. His main activity as a creative writer has been in the field of

theatre, although he has also published a volume of poetry.

His short story ‘Un mese a Bonegilia' (Abtuso 1979: 7-12) relates
the experiences of a twenty-five year old immigrant from Sicily who
arrived in Australia in 1952 and spent over a month { July / August)
at the Bonegilla migrant camp. It 1s a graphicaily told and dramatic
story set in a difficult perfod (the 1952 economic downturn - aiso
dealt with by Di Stefano) when Italian immigrants kept arriving by
the ship-1oad only to spend extended periods in the camps because
there was no work for them. The effect of this experience on the
protagonist and his companions is devastating. Angelo, also a
Sicilian, commits suicide out of desperation because he had left a
wife and young children in Sicily who were depending on him to send
money back home. His dreams of earning money are cruelly shattered
and when he receives letters from home in which his wife tells him
that she has had to borrow money in order to buy food, Angelo feels
that he has been an utter faflure. Of a different disposition the
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protagonist (who in any case is not married) deals with the situation
in a positive way and decides to go and work for an Italian farmer at
Wangaratta in exchange for his keep and very little wages. Life in the
camp was beginning to get him down to the point where he, too, had
begun to contemplate suicide. In fact he had even drafted a suicide

note:

“Muoio perché la mia vita € un lungo sogno d'amore. Vado a raggiungere le
care ombre per completare tutta la mia felicita terrena. Lascio il mio cuore
all'italia ( portatecelo ben conservato sotto spirito in un'urna); all'Australia
lascio le mie interiora (contenente e contenuto) lubrificate dal grasso df
montone delle cucine di Bonegilia” . (p12)

The note is intended as a joke, albeit a rather macabre one. The idea
of bequeathing parts of one's body is probably borrowed from a
famous Italian song of World War | 'I1 testamento del capitano’ which
Randazzo here turns into a jokingly symbolic statement of the
migrant condition: with nothing left to give but his own body, Italy
receives sentiment and spirit (the heart) while Australia is left with

the crass material remains (the gut and its contents).

An extract from a longer, as yet unpublished, work (Appunti di un
emigrato) Valerio Borghese's ‘Partenza Viaggio Arrivo’ (Rando 1983:
146-148) could be considered a "straight" autobiographical account
were it not for the evocative element of memory introduced at the
beginning and the reflections made by the protagonist on his

experience.

Born in Trieste in 1925, Borghese, after an activity as a journalist
and a writer, emigrated to Australia in 1960. He initially found

employment with the Victorian railways and, later, with Australia



Post. Although he has actively participated in the [talo-Australian
intellectual life of Melbourne and obtained an Arts degree in 1975, he
has preferred to remain with Australia Post as a mail officer and to
teach Italian on a part-time basis. As well as his narrative
production' he has also published a small and somewhat inaccurate
glossary of Italo-Australian terms (Borghese 1980) and a study of the
regional literature of Trieste (Borghese 1982) derived from his B.A.

honours dissertation.

A writer who employs a fundamentally simple, condensed style,
Borghese nevertheless manages to evoke, even with few words, the
mood and atmosphere of the moment such as when he describes his

six year old daughter as the family is about to leave Trieste:
"In braccio tiene un orsacchiotto (1o conserva ancora) grande quasi quanto
lei, tutto vestito da sembrar vivo; verra battezzato da medici, funzionari e
controllori come ‘i1 clandestino’. Non siamo allegri. Tiziana, mia figlia, di
tanto in tanto piagnucola, non & contenta di partire.
lo non ho lacrime, almeno non agli occhi, ma sento che una parts di ma sta

piangendo. Forse provo piti collera che tristezza.” (p146)
or when he describes thelr first night and morning in Australia as,
having completed the disembarkation formalities, they are driven to

his sister's house where they are to spend the night:
“Notte. Un'auto pubblica ci porta a casa di mia sorella, che e venuta assieme
al maritoa prenderci. Dal finestrino della macchina cerchiamodi vedere
qualcosa ma 8 buio fitto. All'arrivo si beve in po’ di caffé, si fumano molte
sigaretts, si fanno molte domande, si danno molte risposte. Quindi a letto.
Stamo stanchi morti. Facciamo una lunga dormita.
Come sara la nostra vita in Australia? Mia moglie 8 abbastanza ottimista,
comsa al solito; io no, come al solito. Ma non 1o dico. Alla mattina dopo, spinti
da curjosita, andiamo ad "esplorare" 11 sobborgo dove abitiamo.” (p148)
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Borghese's brief narrative deals effectively with a universal
theme in the migration experience: the emigrant's sorrow at leaving
his home and his apprehension on arrival in the new country,
sentiments which are manifested in different ways by different
people. It is also worth mentioning in passing that Borghese's simple
style and language produce texts which could usefully be adapted as
reading material for upper primary and lower secondary Italian
courses. Tied as they are to the Italian migrant experience in
Australia they would probably provide some students of Italian with

readings which are also directly relevant to their experience as well.

Another condensed story narrated in fairly simple though
stylistically monotonous terms is ‘Cosi pensai all’Australia’ by
Seconda Giuliani (Abiuso 1979: 139-145). Little is known about the
author except that she was born in Rome and emigrated to Australia
with her husband and children in 1961. After a month or so at
Bonegilla she settled in Melbourne with her family where she has
worked as a journalist with the Italo-Australian press. Giuliani's
story relates through the central character, Mirella, the migration and
settlement experience from the woman's point of view. Sick and tired
of struggling to make ends meet, Mirelia, who has good secure
empioyment as a stenographer with the Rome City Council, two
children (a third on the way) and an unemployed husband, decides to
emigrate to Australia after having heard glowing reports from the
sister of a woman who had gone there. The family goes through the
usual arrival and settiement difficulties although Mirella and her
husband do not subscribe to the materialistic orientation of their

fellow immigrants. At the conclusion of her account, after many
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years in Australia, Mirella, not without a hint of nostalgia, "si sente
australiana e vive come la vita va vissuta: casa, lavoro e
divertimento. Ormai troppi anni sono passati per poter solo pensare
di ritornare nella sua bella Italia." (p145). The story suffers from the
basic defect of attempting to cram too much into too little space,
thus making it difficult to develop the many themes posited or to give
any real depth to the central and only character Mirella. It invites
some interesting parallels with Di Stefano's account in that the
women characters in both stories share the same basic optimism
about their adopted country. The main difference is that, unlike Nica
and Enzo, Mirella and her husband are not caught up in the home
ownership anxiety syndrome. However Giuliani does not manage to
give any real impetus to the thematic aspect while her technique,

both in terms of style and structure, remains very patchy.

In this chapter nothing has been said about some of the short
stories by Gino Nibbi which have an obvious autobiographical basis.
This is because Nibbi is not so much concerned with relating "his”
story but rather concentrates his views and reactions in relation to
what he observes. Indeed the autobiographical element tends to a

large extent to be sublimated to his role as observer.

Italo-Australian autobiographical narrative thus presents, when
taken in its entirety, a fairly full and complex picture of the migrant
experience from the social realist perspective. In Tedeschi's novel
there is a detailed exposé of the factors and circumstances which
prompted so many Italians to leave their native country in the

immediate post-war years, a period which saw the beginning of mass
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Italian migration to Australia. D'Aprano and Di Stefano, the former
from the point of view of the working class immigrant of contadino
origin, the latter through the eyes of a middle-class professional
couple, deal with the migrant experience in Australia and the
aspiration to upward socio-economic mobility. D'Aprano’s protagonist
achieves this through cultural and educational (but not economic)
development. For Bill/Stefano Australia has been a land of
opportunity in this sense {as in fact it has been for a very smatl
minority of {talian migrants). Di Stefano’s professional couple aspire
to regain their former standing and aspirations in Australia but there
isa contrast in that D'Aprano’s Stefano is concerned with “spiritual”
seeking (hence the migrant lives not by bread alone) while Di
otefano’s Nica and Enzo sublimate their intellectual aspirations to
some extent in order to achieve the material success which is their
prime justification for emigration. Cozzi's light-hearted tale is about
the experience of the white collar or professional Italian who has
decided to emigrate to Australia after the mass emigration wave and
usually for other than economic reasons. Costantino, as far as can be
judged from what little is known about her work, deals with the
theme of the political refugee which accounted for a small but steady
stream of immigrants from Italy in the period between the two wars
and in the few years immediately after the second world war. Abiuso
presents the immigrant (or potential immigrant) character who, both
in the old country and in the new, is concerned with political
commitment and social issues,sometimes to the point of transcending
economic and material considerations. In many of the "Australian”
stories much is said about the Italo-Australian community and it this

aspect which will be addressed in the following chapter.



Notes

1. Typewritten autobiographical notes supplied by Pietro Tedeschi, p3.
2. Typewritten autobiographical notes, p4.
3. Interview with Gennaro Cozzl, 16-3-86.

4, The novel is written in English and the author has kindly made available the
typescript of the second draft. D'Aprano is currently working on the third draft. A
condensed version of chapter 1, written in Italian and containing dialogues which are
linguistically more lively than their English counter parts, was published in Abiuso
1979: 104-109. Chapter 3 (2nd draft English version) was published in Rando 1983:
181-194. The English versions of chaptars 1 & 3 were published in D'Aprano 1986:
1-27.

S. Infact there are mors people from Castelvento in Pascos Vale than are 1eft in the
old village.

6. Inher poem ‘La Favilla' Di Stefano states that she had always had the urge to
write, but that emigration had first interrupted this urge and then had inspired it partly
as a defence against the loss of 1inguistic and cultural identity:

"Un tempo 1'insegnante d'italiano
diceva che dovevo scrivere,

c'era una promessa.

Non sapevo che sarei andata

lontana dalla terra mia,

tra gente straniera,

discordante di suoni e di maniera.
Privad'ogni goder, d'ogni passione,
m‘assecondal alla partita

che competevo senza convinzione.

E dopo m'adattai. Capiiche

vivere & una Jotta in uno

od altro posto e fui piu forte,

pil in pace con la vita.

Cercaf allora la penna abbandonata

e nel fondo dell'anima sfioral
framment! del discorso incominciato
che 11 fato al primo volo

avea atterrato." (Df Stefano 1985: 6)

7. The Romano Restaurant (pS0) actually existed in Sydney (first York St then after
the war in Castlereagh St) from the 1870s until its closure about 25 years ago. The
founder and original proprietor Azzalin Romano originally from Friuli had managed a
similar type of Restaurant in London before emigrating to Australia. Something of a
soctalite, he mixed with Sydney's best society and it is reputed that he had a fondness for
horse races and that he also was an owner of race horses. The restaurant, one of the most
luxurious in Sydney (D1 Stefano describes it on p48-49), was frequented by the city's
high society. Among its refinements it had a kiosk, usually run by an Italfan immigrant,

96
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which sold collars, ties, cuff-1inks, shoelaces etc. to those guests who had to upgrade their
standard of dress in order to be able to enter the restaurant. [nan interview of 12 May
1986 Enoe Di Stefano confirmed that her husband actually worked at Romano's in the
early S0s although she did not state in what capacity. Padre Eufrasio in the novel was in
real life Padre Anastasio, one of the founders of La Fiamma, and was a frequent visitor at
the D1 Stefano house since they lived virtually next door to the Parish church of the
Cappuccini. Tom was really an uncle and not a cousin. Of the other characters Fedele had
the same name in real life and so did La Piccola; some names relate to real 1ife people but
have been changed (eg. Rossi changed to Bianchi) while Matteo is a completely invented
character. The Di Stefanos arrived in Australia in December 1949 and bought their house
within 18 months of arrival.

8. The theme of the Italian Christmas is also present in her account of a trip back to
Italy 'Impressioni di un viaggio’, La Fiamma, 20-2-86, p26: “Si, il Natale 1985 & il mio
vero Natale, quelio della mia infanzia nel Trentino, quello che ha tutto cid che di piu belloe
di piu caro e rimasto nef ricordi de! miei Natali itallani purtroppo ormai tanto lontani nel
tempo, quello che desideravo di esperimentare ancora, forse chissa per 1'ultima volta, un
Natale bianco.”

9. The demonstration took place on 30 October 1952. -See Sydney Morning Herald,
31-10-52,ppl,Sand 1-11-52,pp1,2,3; LaFiamma, 7-11-52,p1 and 14-11-52, pp1 ,4.

10. Published in Un Debito che si chiama Emigrazione, Bari, Bracciodieta Editore, 1985.

11. Unpublished typescript held at the Australian National Library, Canberra. Little
is known at this stage about Mrs Costantino who passed away in Canberra in 1983 or
1984. Her son, Mr R J Costan who lives in Canberra seems reluctant to speak about his
mother‘s activities as a writer. Nor has he to date given the necessary permission to
consult the typescript since he dogs not think that some of the material 1s strictly
“truthful” and he consequently wishes to read it befors granting access. The matler is
further complicated by the fact that he is not able to read ltalian very well and he
consequently would require someone to read the typescript to him. Details concerning the
novel were obtained from Julie Docker of the Australian National University. The National
Library has confirmed both its existence and its inaccessability. While it is a pity that
such a potentially interesting document is currently inaccessable it may well provide an
interesting topic for future research once it becomes available.

12. Inan interview of 6 May 1986 Abiuso identified the following short stories,
published in The Male model and other stories ( Abiuso1984), &s havingan
autobiographical basis: ‘Persimmons’ (pp25-31), ‘Before the Revotution’ (pp 49-65),
‘Railway Palace’ (pp75-86), ‘The Indian Meal' (pp87-93), 'To the Sugar Cane’
(pp161-166), 'Sunday Football' (pp167-174).

13. In a telephone conversation of 2 May 1986 Michele Giglio confirmed that the
story is autobiographical. The newspaper was 11 Corriere which commenced publication
inJune 1970 and ran for S or 6 years in its original form. The foundation editor was
Nino Randazzo and Zeno Dardo was co-editor.

14. '11 Poeta Pugliese’, ‘Biglietti e Lacrime’, 'Andata e Ritorno’,
'L'Italo-Australiano’, published in Abiuso 1979: 29-32, 114-117, 126-128,
136-138; Borghese 1984.
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CHAPTER 3

GHETTO OR STEPPING-STONE:
THE ITALO-AUSTRALIAN COMMUNITY
AS A THEME IN ITALO-AUSTRALIAN NARRATIVE

It is perhaps stating the obvious to say that one of the main
themes in Italo-Australian I1terature 15 constituted by the various
aspects of the Italo-Australian community and the individuals which
comprise it. It is the purpose of this chapter to deal with narrative
works, 'nbvels and short stories by Bosi, Abiuso, Bertozzi, Andreoni,
Giglio, and some of Gino Nibbi's short stories where the
“Italo-Australian community” may be considered a predominant theme.
In this context it is proposed to deal with those narrative works
which contain as predominant or main themes the [talo-Australian
community as a social group, its relationship with mainstream
society, the immigrant character in terms of his social reaction with
the Italo-Australian and/or Australian community. A number of
narrative works present as a main theme more personal aspects of
the [talian immigrant character / experience. These will be
discussed in chapter 9.

PINO BOSI: THE "LITTLE WORLD" OF THE ITALO-AUSTRALIAN COMMUNITY

The most prominent writer, at least in quantitative terms, is Pino
Bosi, whose narrative works in Italian are almost exclusively
preoccupied with this theme. A prolific writer, Bosi has published a

novel in talian (Bosi 1971), a collection of short stories in English
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(1973) and one of poetry in English (1973b) as well as three
non-literary works in English.! He has also had a play, Windows (on
the "communist menace”) performed by the Stage Company, Adelaide

1978, has written three other plays (What now Jesus Christ; Five

minutes before or five minutes after on a given day; Masks) and is

currently writing another. Two other works are shortly to be
published? and a number of others are either ready for publication or
in progress.3 As well as pursuing his activity as a creative writer,
Bosi has worked for many years as a freelance journalist for the
English language press and has been also involved in the
Italo-Australian press. Among his other activities he has founded

two magazines for the Italian community: Roba Nostra (1977) which

ceased publication after about a year and Australia ieri oggi domani,

written mainly in Italian and published every 2/3 months. It contains
articles and other materials of Australian or [talo-Australian
interest. Because of these, and other, activities Bosi is perhaps the

Italo-Australian writer who is most identified with the community.

Born at Tolmino [Gorizial, of an Emilian father and an Austrian
mother, in 1933, Pino Bost emigrated to Australia in 1931 after
having completed all but the final year of the Liceo in Itz:ny.4
Although he had learnt English at school, his impact with the spoken
variety of Australian English made him realize that he had to learn
the language all over again. Consequently he not only "picked up”
spoken Australian English but, especially as his children began
attending school, he systematically re-learnt the language from
SCratch. He realized that, having learnt English as a "foreign”

language at the Liceo in Italy, he had missed out on all the stages of
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linguistic development from infancy to 13 years or so. Bosi spent his
first few years in Australia working at all sorts of manual jobs in all

sorts of places. in 1935 he won a literary competition sponsored by

11 Corriere d'Australia for a short story ‘Cose da Pazzi' and as a
consequence was offered a position with La Flamma in Sydney. He
accepted this position since it was "qualcosa di diverso di mescolar
cemento”. He subsequently worked for a number of years with the

Italo-Australian press, with La Croce del Sud in 1956, was NSW

editor for 11 Globo from 1959 to 1964 and subsequently passed to the
editorship of Settegiorni in 1964. From 1965 to 1968 Bosi worked as
a journalist with the Sydney newspaper Daily Mirror, subsequently

(1968) becoming Public Relations Officer for the Lloyd Triestino
Shipping Line. During the 60s he also worked on a freelance basis for
Channel 2 and Channel 9, and between 1958 and 1975 he broadcast
Italian programmes for (successively) stations 2CH, 2UW and 2KY. In
1970 Bosi decided to go entirely freelance and also founded a
publishing house, Kurunda, in order to publish a number of his works.
when in 1975 the Ethnic Australia experimental broadcasts were
initiated in Sydney, Pino Bosi became coordinator of the Italian
language programme, a position which he held until 1981 when he was
dismissed following a controversy with the Special Broadcasting
Service. During the period spent with 2EA he virtually ceased all
Ccreative writing activities. Since then he has worked as a freelance
writer and journalist (he has never liked "working for a boss"), has
been the recipient of a writers' grant (1984) from the Australia
Council and in 1985 obtained a Literature Board grant for teaching
writing skills to Fairfield youth. Over 1986-87 he hosted afternoon
childrens' programmes on SBS-TV. A very well-known figure in the
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italo-Australian community, Bosi has for over 25 years often been

Master of Ceremonies at festivals, weddings and other functions.

As a creative writer Bosi discovered, at an early age, that “le
parole avevano tutta una foro forma" and felt a "sensazione di piacere
fisico scoprire il significato delle parole." Feeling an almost
subconscious desire to do something with these words, he wrote his
first poems at the age of five and a half or six years and until the age
of 19 or so his major production was poetry. At about 14or 15 years
of age he began to write essays. The first twelve months in Australia
were a time of spiritual crisis and a very sad period. Bosi found he
lacked the stimulating discussions on all subjects which were so
much a feature of the Liceo scene in Italy. By contrast young people
in Australia had no Interest at all in these discussions and
consequently Bosi found that he had no one to talk to, although he says
that Australian girls were a little bit better than the boys in this
sense. When he was employed by La Fiamma in 1955 he noticed that
the little fiction published by the paper was all imported from Italy -
the 1talo-Australian press, then as now, did littie if anything for the
local writer. He consequently proposed a series of stories with an
Italo-Australian setting and during 1955 he published in the paper,
under the general title Australia Strapaese, ten stories which were to
form the nucleus of Australia Cane. Not wishing to present problems,

points of view and feelings which were identifiably his, Bosi

concentrated on stories which could be considered characteristic of
the "typical” Italian migrant experience in Australia at that time.
Rather than concentrate on a "profondo esame psicologico” he aimed

Lo present "1a realta come 1a conoscevano loro". Written at time
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which was a peak period for Italian arrivals to Australia (26,000 in
1956) the stories, although prepared in great haste (sometimes only
two or three hours before going to press), were popular with the

readers.

The writing of Australia Cane was interrupted when from La

Fiamma Bosi passed to La Croce del Sud. For this paper Bosi produced

a series of ten stories under the general title of Tre Case e un

Campanile® Set in the rural farming community of a small Italian
village in the Val Padana, these stories are a departure (the only
published one) from Bosi's usual italo-Australian theme and one
wonders whether they were written before emigration. Somewhat
superficial and often faulty in plot and characterisation, they seem an
unsuccessful attempt at imitation of the Italian humorous short story
writer Giovanni Guareschi® who was very popular at the time. in fact
Bosi is rather more successful at imitating Guareschi in the Australia
Cane stories which he began publishing again in 1964 when he was
editor of Settegiorni. Bosi's insistence on publishing original
narrative (but only his own) in the Italo-Australian press was due in

part to the fact that he liked to publish
“prosa originale [...] nata qui, sentita qui, concepita qui, realizzata
qui. Che la gente potesse capire che ¢'era una realta anche qui -4

and not material imported from Italy. Bosi was also interested in
bringing his novel to the attention of the non Italian reader and he had

submitted an English version of Australia Cane to Angus and

Robertson. Although it was accepted for publication the publishers
decided not to proceed when Nino Culotta's [pen name of John Patrick

O'Grady] best-seller They're a Weird Mob was published by Ure Smith




103

in 1957. Thus Australia Cane was destined not to appear in volume

form until 1871, Inview of the initial print run of S000 copies which
was sold out over a period of ten years, 1t can be said that the novel,
destined for an italo-Australian reading public which reads little (the
best-selling Italian writer Giovanni Guareschi sold some 8000 copies
of his works in Italian in Australia), has had a relative success,’
although in part its "success” must be attributed to the fact that it
has been adopted as a textbook in a few schools and universities. In
his article on Itato-Australian literature, McCormick 1973 compares
Bosi to Guareschi both for the way in which he tries to enter into the
world of the "ordinary worker” (p303) and for the way in which the
characters are used to displays “typical” attitudes without any real
depth of characterization (p305). In a sense McCormick's evaluation
tends to agree with what Bosi himself says about the novel (see note

7) and McCormick concludes that 1t 1s
“un 1ibro di assoluta attualita [...] qualunque possano esssre le nostre
riserve per quanto riguarda certi aspetti letterari del libro, Australia Cane
& un documento di alto valore come fonte di informazioni sut principali temt
della vita di tanti italiani in questo paess.” (McCormick 1973: 305)

However 1t could be further argued that Australla Cane presents a
pseudo-populist style and conception rather than a truly populist one.
There is a superficiality about the novel, which derives in part from its
humorous orientation. It does not give the impression of the "view from
inside" which, for example, we have in Cappiello's Paese fortynato. For
Bost the "migrant microcosm" of the Italo-Australian environment in the
50s 15 one where all issues are presented in black and white terms and

the many problems which beset the immigrant find all too facile
solutions.
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Australia Cane, which inits final (1971) version is comprised of
32 more or less interconnected brief episodes, relates the story of
Giovanni Carrano's arrival in Australia in the early 50s and of his
initial experiences both in terms of the natural and human
environment and of the work situation. The title of the novel is an
ambiguous one: Cane can be interpreted either as the Italian word
meaning ‘dog’ (hence ‘Australia is a dog of a place') or as abbreviation
of [sugar] cane. Bosi says this was not deliberate, The “typicality” of
the situation and of the protagonist, a device which seems to detract
from the lterary value, is embodied in the introductory chapter. The
year {s "millenovecentoequalcheannofa®, the place, "Happy Vale”
(probably somewhere in NSW), and the protagonist, Glovanni Carrano,
is most probably from somewhere in Southern Italy. The language
barrier and 1ack of knowledge of local laws create a number of
problems with the police. In the first four chapters (pp3-20) Bosi
introduces "typical” themes and situations at an almost dizzying pace.
The novel proceeds this way as Giovanni finds work, repays
Councillor Jackson the twenty pounds fine imposed by the judge, goes
North to cut cane etc. In the succeeding chapters a large number of
other "typical” themes and situations are introduced: the mafia and
vendetta; generation and culture conflicts both between Italians and
Australians as well as within the [talo-Australian community; the
resentment of Italian immigrants towards an Italy which forgets

them and leaved them to fend for themselves in a strange and alien
land.
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As posited above, this myriad presentation of themes and the
devices and machinations used to introduce them detracts from the
Jiterary value of the novel. Despite this it does, on the whole, present
itself as a lively and humorously told narrative which, although
neglecting the more “serious” consequences of the migrant experience
(ina few cases tragic elements are preSént) does nevertheless at
times go somewhat beyond its apparent "shallowness”. Giovanni
Carrano, although not the others, does take on the aspects of a
"full-blown" character, not educated but equipped with a remorseless
sort of native logic, a little shy and a little aggressive, thoroughly
confused in his encounter with the various aspects of his Australian
experience, and aspiring to the achievement of material well-being if
not upward social mobility. And there are scenes which are presented
in a quite amusing way, although their message may go beyond the
superficial such as when, returning South in the train at the end of
the cane cutting season, Glovanni and his friends, after a
good-natured song contest with a group of Australians in the next
compartment (each group singing songs in their respective languages)
make a bet with them that they will be able to get a case'of bananas
across the border without having the fruit confiscated by the

agricultural inspectors. They in fact do so by eating all the bananas!

The acceptance of the novel by its intended reading public (and its
rejection by "educated" or “cuitured" [talo-Australians) can be
explained in terms of ethno-cultural identification on the part of the
Italo-Australian immigrant reader. In its structure and language the
work may be seen as responding to certain popularized expectations

regarding the concept of the novel (episodic, humorous, somewhat
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sentimentalist). In fact a surface humour, usually satire, sometimes
delivered in a somewhat heavy-handed manner, constitutes the main
characteristic of Bosi's narrative writing. In contextual terms
Austrah"a Cane draws heavily on elements of popular/folk culture
such as in the episode where St. Anthony's picture is nailed to the
chicken coop or when Giovanni, Gerolamo and some of the other
characters sit in Gerolamo's 1iving room discussing what, to them,
appears the imminent end of the world. Gilovanni's exasperated
outburst when, just arrived in Happy Vale, he knocks on a door to ask
for directions to his brother's house only to have it slammed in his
face by the Tittle old lady (though not before she pulls her dog into the
safety of the house) may be taken as a case in point: "Australia Cane
- sbotto Giovanni [...] - Tengono dentro le bestie e lasciano fuori i
cristianil” (Bost 1971:5). The effectiveness of this remark relies
heavily on signifiers located in a specific cultural context. Cristiani
in Standard italian means 'Christians' (ie believers in or followers of
Christ). In a number of Italian dialects (both Northern and Southern)
it means ‘people’ as opposed to ‘animals'. This apposition anticipates
the remark made by Dottor Antonio Cocozza, a graduate in Commerce
and Polftical Science, in the concluding chapter. At the International
Ball organized by the "Societa per I'Amicizia verso gli Emigranti”
Glovanni 1s awarded a medal for having saved the 1ife of 11 Biondino.
As the evening proceeds he overhears Cocozza telling the
anfi-migrant ex-mayor that people 1ike Giovanni are used to living
lke beasts and keep animals in the house. The same set of signifiers
(in "high” culture terms) are used to dissociate Cocozza from his less
‘educated” compatriots as are used by Giovanni (in a "folk" context) to
construct a metaphor about his first (negative) Australian experience.
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In the altercation which develops Cocozza attempts to assert his
superiority as an "educated” English-speaking italian and Giovanni
insists that his manual 1abour {s equally 1f not more useful to
Australia than Cocozza's hot air arguments. In this highly
personalized version of the brains versus brawn debate which was one
of the dominant themes of Ausiralian immigration policy, it is
Giovanni to whom Bosi glves the last word in a sort of Guareschian

inspired "contadino” finale:
"“Yoi volete le belle chiacchere ma la terra vuole la punta della zappa e le
case vogliono mattoni. Gente come lui volete?”
“Badate a parlar bene” cercd d'interrompere Antonio Cocozza. “Yoi zappate e
io facclo la mia professione”,
“Sparlare dei connazionali per farvi bello, & questa 1a vostra professione?”
“lo sono dottore" ribatté Antonio Cocozza confondendosi sempre pill nel
circolodi curiosi che andavano pressandoli, e cavd da un taschino un
biglietto da visita. Ma Giovanni continud ad incalzare:
"Anch'io song dottore, 1o sapete? [0 sono dottore in canna e ho gia messo la
caparra per il negozio, per quando diventerd dottore in fruttologia, come
compare Gerolamo", (Bost 1971: 157)

The perception of ethno-cultural differences both as a determining
and determinant factor influencing the relationship not only between
the immigrant group and the host society but also between different
stratifications or castes within the same immigrant group provides
one of the central themes in Bosi's novel, and one which is resumed in

the sequel to Australia Cane, Australia paesana.

Whereas the first novel presents the contrast between Italian
immigrants and Australia, the second examines the same immigrants
in the Italo-Australian "ambiente paesano”, the “little Italy" both in a
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geophysical and in a spiritual sense, which they have created as part

of the settlement process. Australia paesana is a sort of Australia
Cane revisited some twenty years later in which our hero Giovanni,
happily integrated in his proper station within the Italo-Australian
ghetto, 1s now a wealthy frutt shop proprietor and one of the
community leaders in his capacity as President of the Associazione
Sant Eustacchio.

Only two chapters of this novel have, to date [June 1987], been
pubnshed.8 The novel, which, 1ike Australia Cane, appears {o be
episodic in character, begins with a somewhat artificial coincidence,
On a hot somewhat empty Sunday in an Australian city (Sydney?) a
newly arrived immigrant knocks at the door of the Veneto Bepi. The
stranger is Tost and Bepi gets out the car and takes him to the address
he was seeking. It turns out to be the house of Giovanni Carrano with
whom Bepi had worked twenty years ago when both were cane cutters.
Their reunion is @ moving one and the two part promising to keep in
touch and to meet up with il Biondino. This initial fortuitous meeting
provides a mechanism which enables the construction of a whole
series of reminiscences of the "good old days” and the new encounters

which make up the various episodes of Austraiia paesana.

One of these encounters? takes place at an Italian Club where the
various community leaders and other interested persons had been
Cailed to a meeting by the cultural attaché Dottor Emilio Corri. The
meeting follows a report written by two sociologists, according to
which over half of Italians and Greeks not only do not speak English

but do not even speak their own language. The purpose of the meeting
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is to create a basis for the new [talo-Australian cultural reality. The
theme of the story is the problematical relationship between [talian
culture and the {talo-Australian ambiente in a situation where the
"official” (or "high") Italian culture is not accepted by the majority of
Italian immigrants while their folk culture is institutionally
rejected. In fact the seventeen or so persons present at the meeting
cannot come to a common consensus on what is [talian (or
Italo-Australian) culture. This is symptomatic of two commonly
perceived characteristics of the Italo-Australian community: its
socio-cultural diversity and its inability to come to a consensus over
anything:

“l'altro delegato della A.M.1.C.E.F. [...] disse che bisognava istituire corsi di

italiano per tutti gli emigrati italiani perché “[...] finché rimarremo

ignoranti saremo sempre miserabili ed avremo sempre 1 lavori pit bassi”.

A questo punto fu Giovanni a reagire: "lo non ti conosco” disse saltando su "ma

tu parla per te [...] 1o non mi sento neanche un po’ miserabile e, grazie a Dio,

anzi al mio sudore, neanche lo sono [...]"

“Intendo dire i lavoratori[...]" fecs quello dell'A.M.1.C.E.F. coms per spiegarsi.

"Perché” fece Glavanni "1o ma la faccio coll'eredita di mio padre?”
“Siamo tutti lavoratori qua(...]" fece Bepi “e forse anche pili di te. “10

Although thematically Interesting, this story comes across as
somewhat 1ess lively than many of the other episodes which comprise
the Australia Cane / Australla paesana series. The humour is rather
more heavy handed than usual while the Intrusion of a number of
cultural stereotypes and the attempt to be ali-embracing in this

sense seems to load the story with too many elements to make it
easily manageable. As a consequence the characterization suf f ers and
even the indomitable Giovanni tends to stay somewhat in the
background.
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Linguistically Bosi's Italian stories are written in a fairly simple
although traditional style. In the dialogues he often uses elements of
popular ltalian and italo-Australian in order to give linguistic
realism to the speech of his characters. Some traces of
Italo-Australian may also be found in both the vocabulary and the
syntax of the narrative such as rapporto ‘report’ or era deciso
conguistare 1a casetta rosa. One wonders how conscious he is of this.
In fact Bosi seems much more inclined to the use of
{talo-Australianisms in the non dialogue portions than any other
italo-Australian writer. Now and again he is able to come up with
quite innovative expressions in order to describe people ahd things in
the Australian setting such as when he describes the puzzlement of
Giovanni Carrano, just arrived in Happy Vale, as having “la faccia a
punta di domanda” or someone who 1s obviously an immigrant as
having a “faccia di italiano da esportazione”. A lone eucalyptus tree

is described as an "assetato eucalipto”.

As stated above, Bosi has also published a collection of 24 short
stories in English!! on a variety of themes, not all humorous, and
featuring various Immigrant characters. Six of the stories have
Italo-Australian settings and characters, five an "Australian” setting
(but two refer to marginal social groups - tramps and dropouts), a
further five deal with East European immigrants in an Australian
setting, two relate to the Australian Greek environment and one each
refer to Aboriginals, Irish, English, German and Egyptian immigrant
characters. One story deals with the Vietnam war ('Vietnam - Five
Dialogues and an epitaph’, pp72-80) and one (‘'That ... thing in Via della
Topaia", pp145-152, the only story with a European setting) is about
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Gordon Samuel Pipps, an Australian professor and honorary president
of the Canberra Anglo-ltalian Cultural Society. On avisit to Rome
Pipps 1s taken to court for urinating against the wail of a church
because he did not want to use the nearby urinal (sculptured in 1552
by a well-known but unnamed artist) since he considered it a work of
art. The stories are sianted from a somewhat "catchy” angle (clearly
influenced by Bosi's journalistic experience) and, to a certain extent,
seem to have been written to cash in on the then novelty interest in
multiculturalism. This impression is confirmed by the Hodja decision
to republish them.'? Written substantially from an “italian eye view"
they deal with the more unusual aspects of "immigrant” or- marginal

group behaviour,

The “Italo-Australian” stories deal with the confrontation between
the Italian immigrant and Australian society. This aspect is
accentuated in those stories which are re-written from Australia
Cane in the sense that in their original version the confrontation
aspect was generally not so evident. One story hasan
autobiographical basis. In 'The Lecture' (pp118-121) Giulio, an 18
year old student who comes to Australia from Italy with his family,
finds that he cannot continue with his studies. This is due to his lack
of proficiency in English but also to the fact that his father's
earnings are insufficient to support the family (father, mother and
five children). Partly because of the factory work, but also partly
because of the general environment Giulio experiences "a sense of
futility at the dreariness of what he was doing. No intellectual
stimulation; no involvement of his faculties [..] He felt degraded.”

(p118). When he is invited by his English teacher at night school to
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give a lecture on |taly to some suburban cultural organization he sees
this as a golden opportunity to enlighten Australian minds to the
greatest civilization of the Western world. His lecture, delivered to a
polite but unstimulating and unstimulated audience is well received
on the mistaken assumption that Giulio s an exchange student from
Italy and not an immigrant. But the audience’s attitudes to Italian

immigrants are somewhat different:

" "We haven't had the time to acquire your sophistication. But we are trying. Please
remember we are only a young nation." [...]

Then the president's husband came to shake hands. “Yes, |'ve always told my friends
Italians are good people after all. My gardsner Giussppe is a very good man. Does a
wonderful job. And his wife is an excellent cook. She makes wonderful spaghetti.
Yes, | think we could do with a few more of your countrymen."" (p121)

The story touches upon two significant culturally-oriented themes:
the aspirations of those 1talian immigrants who had had some
education (and who thus did not emigrate just for economic reasons)
and their frustration at finding a cultural wilderness In Austraiia, the
Australian "cultural cringe” towards Italian (and generally European)
culture; and their patronising attitudes and feelings of superiority
towards the common or garden Italian immigrant. Another possible
autobiographical story (but much more vaguely so) 1s ‘'The Writer' in
which Emile Rossi, a bearded, 1dealistic and not yet recognized writer
who 1s struggling to complete his masterpiece in the midst of genteel
poverty, finally succumbs to his wife's continual complaints about
their financial difficulties and accepts a weli-paid job writing witty
sayings for printing on tollet paper. This ingenious and sardonic tale
with a tragi-comic ending story does not have an “"ethnic” context as
such (except In the name of the protagonist) although it 1s Clearly a
comment on Australian cultural values.
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The other “ltalo-Australian” stories, five in all, are re-writings

from Australia Cane.'® The basic plots are identical although the

emphasis and some details have been changed to bring them into line
with the cultural contrast theme. The English versions are generally
less specific in their detail than their Italian counterparts. In some
the names of the characters have been changed and the reason for this
is not always apparent. In ‘One’s Land’, the story of the Italian
construction worker killed while working at a dam site, Zio Giovanni
[Giovanni Carrano] becomes Uncle Antonio, the widow, Maria becomes
Lucia and the name of the dead worker (Pietro) is not stated. This is
perhaps deliberate, since by remaining anonymous he becomes a
symbol of all Italian immigrant workers who have lost their lives in
work-related accidents. The postcards of Italy stuck to the wall of
Pietro's sleeping quarters become "postcards of Italian and Australian
cities” (p28) in the English version, thus underscoring more closely
the conclusion that Australia belongs to Italian immigrants as well
as Australians since [talians too have sacrificed their Tives for
Australia‘s economic progress. In the Australia Cane version Zio
Giovanni speaks good Italian while Zio Antonio speaks slightly broken
English (a feature in common with the italian characters in the other
rewritten stories). 'Red Poppies’ 1s another story which presents the
Italian immigrant's desire to create a sense of belonging to this
country, in this case by transposing some of their traditions to the
Australian context. Both versions of this story are presented through
the protagonist Giovanni who, at dusk on Anzac day, notices Il
Biondino, Mario Donat1 (an unnamed young man in the English version)
attempting to chisel his father's name on the local war memorial. His

réason for wishing to do so is given in the story's poignant finale:
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"My father [...] he was killed at Bardia [ North Africa] in the last war. At
least we think he was killed there. | don't even know if he's got a cross on
his grave. Or 1T he's got a grave at all. He was a stong-mason, my father. |
learnt from him, when | was a little bay. Now my mother is dead and | mean
to settle here. That's why | wanted to chisel my father's name among those
of other soldiers killed at the same place. It was just an idea. | thought it
would do no harm. | could come here 11ke one goes to the cemstery to offer
his respects to the dead.” (Bost 1973; 155)

The story also provides some comments on Anzac Day as an Australian
tradition which 1s incomprehensible to Giovanni, although his
reactions to and his considerations on the event are somewhat
different in the two versions.'¥ Gilovanni, the ever-curious observer,
initially does not understand what 1s going on. In fact the
significance of Anzac Day does not become fully apparent until he
meets |1 Biondino. 'He witnesses the speeches and beer-swilling
which are so characteristic of this event. One of the speeches,
delivered by the pro-immigrant newly elected mayor Jackson, has
been omitted in the English version which is less detailed and more
anonymous. Giovanni listens to the speech without understanding it
even though Mayor Jackson, in his condemnation of the beer drinking,
as well as in his claim that immigrants too should be identified with
the Anzac tradition, presents views which the reader later finds out

are very close to those held by Giovanni.

Another great Australian cultural tradition, gambling on the
horses, is presented in ‘Volcano', a story as true to life as any fiction
can be. Pasquale (Giovanni Carrano <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>