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ABSTRACT

This research considers digital photography as an innovative tool that
invokes a partnership between scientific (outer) and artistic (inner) modes of
enquiry to reveal new ways of reading site, remembering place and
interpreting presence. Digital photographic processes are both systematic
and fluid, facilitate play, improvisation and new ways of perceiving the
world. The work explores the capacity to stitch, layer, blend, variegate,
transform and recontextualise photographic images and provides new
possibilities for artists to explore imagination and memory, through the
merging of art and digital photographic technology. My research focuses on
the site of an ancient Greco Roman Theatre, an archaeological excavation at
Paphos, Cyprus and asks: how do the processes of digital photography
transform artistic practice to represent a contemporary understanding of
being-in-place? By examining the digital photographs of key artists, Nancy
Burson, Phillip George, Idris Khan, and Bernd and Hilla Becher, |
demonstrate the innovative practice of digital photography in crossing

discipline boundaries.
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INTRODUCTION
“The photography of the future can explore and delineate universes

where multiple principles are at work, and where existence is both solid

and illusory”. Ritchin'

Encompassing deep levels of enquiry and research, Reading and

Remembering Place recognizes the multiplicity and temporality of the

material culture of the ground, to facilitate a visual aesthetic arising from
digital photographic processes through the visual stitching, superimposition,
juxtaposition and blending of both vertical and horizontal layers of past and
contemporary presence. The nature of digital photography is quite different
to analogue, through its potential and capacity for spontaneous change and
mutability. The stitched mapped image of Paphos Theatre comprises over
2,000 separate photographs. The digital assemblage is not dependent upon
a solid substratum for effecting change and manipulating the photographic
record, a primary requirement for my project. Change is an inherent
characteristic of an archaeological site, and although the archaeological
photographer employs intricate photographic systems for documenting the
changes as revealed through layers of excavated material culture, other
equally significant changes become evident through daily engagement and
immersion with the ground and its material culture. Digital photographic

processes afford a dynamic reading of the ground and its changes, at micro

1 Fred Ritchin, After Photography (London: Norton & Company, Inc, 2009). 181.
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and macro levels, and allow imaginative play with the “record of the visually

real”.?

2 Mauren Cheryn Turim describes how digitization allows ‘capricious play’ with visual truth, due to its potential to manipulate
disparate materials and its lack of a trace of process, meaning specifically, its lack of a photographic plate or negative that
“collects traces of images”. She refers to its potential to manipulate photographs as if they were drawings. Maureen Cheryn Turim,
“Artisanal Prefigurations of the Digital: Animating Realities, Collage Effects, and Theories of Image Manipulation,” Wide Angle 21.1

(1999): 52.
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